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PREFACE. 


The  growiug  popularity  and  rapidly -increasing  sale  of  Melodeons,  Seraphines,  Melopeans  Eoitcans,  Reed  Organs,  etc*. 
have  enabled  the  various  makers  of  these  instruments  to  effect  much  improvement  in  their  manufacture,  so  that  instruments 
of  superior  quality  are  now  furnished  at  prices  within  the  means  of  almost  every  family. 

Possessing,  as  the  Melodeon  does,  so  many  advantages,  it  is  not  surprising  that  it  should  meet  with  much  favor,  and  its 
use  will  doubtless  increase  from  year  to  year. 

It  is  somewhat  singular  that,  for  so  valuable  and  popular  an  instrument,  no  comprehensive  and  well-adapted  instruction- 
book  should  have  been  published ;  yet  such  is  believed  to  be  the  fact.  It  is  true  that  a  number  of  small  works,  and  some 
mire  extensive  ones,  have  been  issued  as  Melodeon  Instructors,  but  these  have  been,  in  almost  evety  case,  mere  compila 
tions  from  piano  works,  and  in  reality  not  at  all  fitted  for  an  instrument  so  essentially  different  as  is  the  Melodeon.  The 
latter  instrument  has,  indeed,  not  had  justice  done  it  in  that  it  has  been  treated  too  much  like  the  piano.  It  is  capable  of 
many  effects  which  cannot  be  produced  on  the  piano,  as  will  be  evident  even  to  the  uninitiated  when  they  reflect  that  the 
tones  of  the  Melodeon  may  be  indefinitely  prolonged,  while  with  the  piano  this  is  not  possible.  There  are  also  other  char- 
acteristics which  render  differently-arranged  music,  and  a  different  method  of  playing,  necessary  to  the  production  o<  its 
finest  effects. 

In  the  confidence  that  this  instrument  is  destined  to  very  extensive  use  in  our  country,  the  attempt  has  been  made  in  the 
following  pages  to  prepare  a  systematic,  comprehensive,  and  thorough  instruction -book.  Throughout,  it  has  been  the  aim  to 
adapt  the  work  to  the  use  of  those  who  find  it  necessary  to  pursue  their  studies  without  the  aid  of  a  teacher,  though  this 
does  not,  of  course,  injure  it  for  those  who  can  avail  themselves  of  a  teacher's  aid. 

The  Elementary  portion  of  the  work  is  entirely  original,  and  is  the  result  of  the  author's  experience  in  teaching  the 
Organ  and  Piaaoforte,  in  Europe  and  America,  during  a  period  of  eighteen  years. 

It  will  be  seen  that  the  work  embraces  a  copious  selection  of  pieces  of  the  various  descriptions  of  Sacred  as  well  as 
Secular  Music.  The  author  has  not  contented  himself  with  the  labor-saving  process  of  inserting  piano  arrangements  from 
other  works,  but  every  piece  has  been  especially  arranged  for  the  class  of  instruments  for  which  this  work  is  designed.  In 
the  arrangement  of  the  work,  it  has  not  been  thought  advisable  to  class  the  pieces  according  to  their  difficulty,  but  rather 
according  to  their  general  character.  For  the  convenience  of  the  student,  therefore,  a  Progressive  Index  is  inserted,  whicn 
secures  all  the  advantages  of  a  progressive  arrangement  throughout.  The  student  is  advised  to  be  guided  by  this  in  his 
practice. 

It  may  be  remarked,  that  as  the  proper  manner  of  playing,  and  style  of  fingering  the  Organ  and  Melodeon,  are  in  all 
respects  the  same,  this  work  will  be  found  equally  well  adapted  as  an  instruction- book  for  the  former  instrument. 


PUBLISHERS'     NOTICE. 

Since  all  the  pieces  contained  in  this  book  are  either  new  or  newly  arranged,  we  claim  copyngnt  on  each  page  of  the 
work.  The  attention  of  lovers  of  Church  Music  is  solicited  to  Mr.  Zundel's  works — "The  Amateur  Organist,"  and  Two 
Hundred  and  Fifty  Easy  Voluntaries  and  Interludes,"  which  have  been  written  and  prepared  with  special  reference  to  thf 
Melodeon,  Organ,  &c. 


Entered,  nccording  to  Act  of  Congress,  in  the  year  1868.  by 

MASON     BROTHERS, 

to  the  Clerk's  Offiee  3f  the  District  Court  of  the  United  5>ute».  for  the  Southern  Diotriet  of  N«w  York. 
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DICTIONARY  OF  MUSICAL  TERMS. 


ACCELERANDO,  (Italia*  ^  accelerating  the  movement. 

ADAGIO,  (It.)  a  very  slow  oegree  of  movement. 

4I>  LIBITUM,  (Latin,)  at  will,  ct  discretion.  This 
expression  implies  that  the  time  of  some  particular  pas- 
ease  is  left  to  the  pleasure  of  the  performer ;  or,  that,  he 
is  at  liberty  to  introduce  whatever  embellishments  his 
fancy  may  suggest. 

iFFE'ItfOSO,  c It.)  affectionate,  tender. 

1GITATO,  CON  AGITAZIOSE,  (It.)  with  agitation. 
anxiously. 

\L.  A LL'," A LLA,  (It.)  to  the  ;  sometimes  in  the  style  of. 

ALLEGRETTO.  (It.)  somewhat  cheerful,  but  not  so 
quick  as  allegro. 

4LLEGREZZA,  (It.)  joy  ;  as  con  allegrezza,  joyfully, 
animatedly. 

ALLEGRO.  (It.)  quick,  lively.  A  term  implying  a  rapid 
and  vivacious  movement,  but  which  is  frequently  mod- 
ified by  the  addition  of  other  words,  as  allkgro  agi- 
tato, quick,  with  anxiety  and  ag  tation,  etc.     . 

AL  SEGNO,  AL  SEG.,  or  the  character  $:,  signi- 
fies that  the  performer  must  return  to  a  similar  char- 
acter in  the  course  of  the  movement,  and  play  from  that 
place  to  the  word  fine,  or  to  the  mark  ^  over  a  double 
bar. 

ANDANTE  (It,)  implies  a  movement  somewhat  slow  and 
sedate.  This  term  is  often  modified,  both  as  to  time 
and  style,  by  the  addition  of  other  words. 

4NDANTINO,  (It.)  somewhat  slower  than  andante. 

ANIMATO.  COX  AN1MA,  ANIMOSO,  (It.)  with  anima- 
tion, in  a  spirited  mnnner. 

A  PIACERE,  A  PIACEMENTO,  (It.)  at  the  pleasure  of 
the  performer. 

APPOGGlATURA,  (It.)  a  note  of  embellishment,  gener- 
ally written  in  a  small  character. 

ARIOSO.  (It.)  in  the  style  of  an  air. 

VRPEGOTANDO,  ARPEGGIATO,  ARPEGGIO,  (It.) 
passages  formed  of  the  notes  of  chords  taken  in  rapid 
succession,  in  imitation  of  the  harp,  are  said  to  be  in 

ARPEGGIO. 

A'SSAI,  'It.)  very,  extremely.  This  adverb  is  always 
joined  to  some  other  word,  of  which  it  extends  the  sig- 
nification ;  as,  adagio  assai,  very  slow;  allegro 
assai.  very  quick. 

A  TEMPO,  A  TEM.,  (It.)  in  the  regular  time. 

ATTACCA,  ATTACCA  SUBITO,  (It.)  implies  that  the 
performer  must  directly  commence  the  following  move- 
ment. 

BEN',  (It.)  well ;  as,  bkn  marcato,  (It.)  well  marked. 
This  expression  indicates  thac  the  passage  must  be  exe- 
cuted in  a  clear,  distinct,  and  strongly  accented  manner. 

CON  BRIO,  (It.)  with  brilliancy  and  spirit. 

CADENZA.  (It.)  a  cadence  or  close  at  the  termination  of 
a  song  or  other  movement,  introducing  some  fanciful  and 
extemporaneous  embellishment. 

CALANDO,  (It.)  gradually  diminishing  in  tone  and 
quickness. 

CANTABILE,  (Tt.)  in  a  graceful  and  singing  style. 

3APRICCIO,  (It.)  a  fanciful  and  irregular  species  of 
movement. 

CAVATINA,  (It.)  an  air  of  one  movement  or  part  only, 
occasionally  preceded  by  a  recitative. 

CODA,  (It.)  a  few  bars  added  at  the  close  of  a  composi- 
tion, beyond  its  natural  termination. 

CON,  (It.)  with  ;  as  con  espressione,  with  expression  ; 
con  brio,  with  brilliancy  and  spirit. 

CON  DOLCEZZA,  (It.)  with  sweetness. 

CON  DOLORE,  (It.)  mournfully,  with  pathos. 

CON  GRAZIA,  (It.)  with  grace. 

CON  MOTO,  (It.)  in  an  agitated  style,  with  spirit. 

CON  SPIRITO,  (It.)  with  quickness  and  spirit. 

CRESCENDO,  or  CRES.,  (It.)  with  a  gradually  increas- 
ing quantity  of  tone. 

DA  C  A  PO,  or  D.  C.  (It.)  from  the  beginning ;  an  expres- 
sion which  is  often  written  at  the  end  of  a  movement, 
to  indicate  that  the  performer  must  return  to,  and  finish 
with,  the  first  strain. 

DAL,  (It.)  by  ;  as,  dal  segno,  from  the  sign ;  a  mark  of 
repetition 

f  ECU  CSC  J  SDO,  (It.)  gradually  decreasing  in  quantity 
oi  tone. 

DIMINUENDO,  or  DIM.,  (It.)  implies  that  the  quantity 

.i'  tone  must  be  gradually  diminished. 
*M,rE  or  DOL.,  (It  )  implies  a  soft  and  sweet  style. 


DOLOROSO,  (It.)  indicates  a  soft  and  pathetic  style. 

ENERGICO,CON  ENERGIA,  ENERGICAMENTE,  (It.) 
with  energy. 

ESPRESS1VO,  or  CON  ESPRESSIONE,  (It.)  with  ex- 
pression. 

FINALE,  the  last  piece  of  any  act  of  an  opera,  or  of  a 
concert ;  or  the  iast  movement  of  a  symphony  or  sonata, 
in  the  German  style. 

FINE.  (It.)  the  end. 

FORTE,  or  FOR.,  or  simply/,  (It.)  loud. 

FORTISSIMO,  or  fT,  (It.)  vary  loud. 

FORZANDO,  or  FORZ.,  or  ft,  implies  that  the  note  is  to 
be  marked  with  particular  emphasis  or  force. 

FUOCO,  CON,  (It.)  with  intense  animation. 

FURIOSO,  or  CON  FURIA,  (It.)  with  fire. 

GIUSTO,  (It.)  in  just  and  exact  time. 

GRAVE,  (It.)  the  slowest  degree  of  movement;  also,  a 
deep,  low  pitch  in  the  scale  of  sounds. 

GRAVITA,  (It.)  gravity ;  as,  con  gravita,  with 
gravity. 

IL,  (It.)  the. 

IMPETUOSO,  (It.)  with  impetuosity,  impetuously. 

INTERLUDE,  an  intermediate  strain  or  movement. 

LARGHETTO,  (Ir.)  indicates  a  time  slow  and  measured 
in  its  movement,  but  less  so  than  largo. 

LARGO,  (It.)  a  very  slow  and  solemn  degree  of  movement. 

LEGATO,  (It.)  in  a  smooth  and  connected  manner. 

LEGEREMENT.  (French.)  with  lightness  and  gayety. 

LEGGIERAMENTE,  (It.)  lightly,  gently. 

LEGGI^RO.or  CON  LEGGIEREZZA.  (It.)  with  light- 
ness and  facility  of  execution. 

LENTO,  (It.)  in  slow  time. 

LOCO  (Lat.).  This  word  implies  that  a  passage  is  to  be 
played  just  as  it  is  written  in  regard  to  pitch  ;  it  gener- 
ally occurs  after  8va  alta,  8va  bassa. 

MA,  (It.)  but;  as,  allegro  ma  non  troppo,  quick,  but 
not  too  much  so. 

MAESTOSO,  (It.)  with  majestic  and  dignified  expression. 

MAJN,  (Fr.)  the  hand,  main  droite,  main  gauche,  or 
m.  n.,  m.  o.,  the  right  or  left  hand  in  piano  music. 

MARCATO,  (It.)  in  a  marked  and  emphatic  style. 

MARCIA,  (It.)  a  march. 

MARZIALE,  (It.)  in  a  martial  style. 

METRONOME,  (Fr.)  an  ingenious  instrument  for  indicat- 
ing the  exact  time  of  a  musical  piece  by  means  of  a  pen- 
dulum, which  may  be  lengthened  or  shortened  at  pleas- 
ure. 

MEZZO,  (It.)  in  a  middling  degree  or  manner;  as, mezzo 
forte,  rather  loud  :  mezzo  piano,  rather  soft. 

MEZZO  CARATTERE,  (It.)  implies  a  moderate  degree 
of  expression  and  execution. 

MODEUATO,  (It.)  with  a  moderate  degree  of  quickness. 

MOLTO,  (It.)  very,  extremely ;  as,  molto  allegro,  very 
quick;  molto  adagio,  extremely  slow. 

MORDENTE,  (It.)  a  beat  or  transient  shake. 

MORENDO,  (It.)  gradually  subsiding  in  regard  t>»  tone 
and  time  ;  dying  away. 

MOSSO,  (It.)  movement;  as,  fiu  mosso,  with  more 
movement,  quicker. 

MOTO,  or  CON  MOTO,  (It.)  with  agitation. 

OBLIGATO,  or  OBLIGATI,  (It.)  a  part  or  parts  of  a 
composition,  indispensable  to  its  just  performance,  and 
which,  therefore,  cannot  properly  be  omitted. 

OTTAVA,  or  8va,  (It.)  an  octave.  This  word  is  generally 
joined  with  alta  or  bassa  ;  the  first  signifies  that  the 
passage  to  which  it  is  applied  must  be  played  an  octave 
higher  than  it  is  written  ;  the  second,  that  it  must  be 
played  an  octave  lower. 

PASSIONATE,  (It.)  in  an  impassioned  manner. 

PASTORALE,  (It.)  a  soft  and  rural  movement. 

PATETICO,  (It.)  pathetically. 

PEDALE,  (It.)  a  pedal  or  stationary  bass.  In  piano 
music  this  term  implies  that  the  performer  must  press 
down  the  pedal  which  takes  off  the  dampers. 

PERDENDO.  PERDENDOSI,  or  PERDEN.,(It.)  implies 
a  gradual  diminution,  both  in  the  quality  of  tone  and 
speed  of  movement. 

PIANISSIMO,  or  nr,  (It.)  extremely  soft. 

PIANO,  or  p,  (It.)  soft. 

PIU,  (It.)  an  adverb  of  augmentation;  as,  pre"  rRESTO, 
quicker;  nu  piano,  softer. 

POCO.  (It.)  a  little,  rather,  somewhat ;  as,  poco  presto, 
rather  quick  ;  poco  piano,  somewhat  soft. 


POCO  A  POCO,  (h)  by  degrees,  graiiaJy ;  as,  ih»i 

poco  crescendo,  louder  and  louder  by  degrees  ;  ru<>6 

a  poco  diminuendo,  softer  and  softer  by  degiees. 
POMPOSO,  (It.)  in  a  grand  and  pompous  manner. 
PORTAMENTO,   (It.)    the  manner  of  sustaining  aai 

conducing   the  voice;    a    gliding    from  one  note   ti 

another. 
PRELUDIO,  (It.)  a  prelude  or  induction. 
PRESTISSIMO,  (It.)  the  mo3t  rapid  degree  of  movement 
rRESTO,  (It.)  very  quick. 

PRIMO,  (It.)  first ;  as,  violino  primo,  first  violin  ;  tem- 
po primo,  in  the  first  or  original  time. 
QUASI,  (It.)  in  the  manner  or  style  of;  as,  quasi  all* 

oretto.  like  an  allegretto. 
RALLENTANDO,  (It.)  implies  a  gradual  diminution  in 

the  speed  of  the  movement,  and  a  corresponding  decrease 

in  the  quantity  of  tone. 
PJNFORZANDO,  RINFORZATO,  or  rinf.,  or  if.,  (It.) 

with  additional  tone  and  emphasis. 
RONDEAU,  (Fr.)  or  RONDO,  (It.)  a  composition  cl 

several  strains  or  members,  at  the  end  of  each  of  which 

the  first  part  or  subject  is  repeated. 
R1TENUTO,  (It.)  a  keeping  back,  a  decrease  in  the  speed 

of  the  movement. 
8CHERZAND0,  or  SCUERZ.,  (It.)  in  a  light,  playful  and 

sporting  manner. 

SEGNO,  or  $y,  (It.)  a  sign,  as,  al  segno,  return  to  the 

sign  ;  dal  segno,  repeat  from  the  sign 
SEMPRE,  (It.)    always;   as,  sempre   staccato,  always 

staccato  or  detached;    sempre    forte,  always  loud; 

sempre  piu  forte,  continually  increasing  in  torce. 
SFORZATO,  SFORZANDO,  or  .«/.,  (It.)  implies  fcat  a 

particular  note  is  to  be  played  with  emphasis. 
SINFONIA,  (It.)  a  symphony  or  orchestral  composition 

in  many  parts. 
SMORZANDO,  (It.)  a  gradual  diminution  as  to  tone. 
SOAVE.  (It.)  in  a  soft,  sweet,  and  delicate  style. 
SOLI,  plural  of  solo,  (It.)  implies  that  two  or  more  prin- 
cipal parts  play  or  sing  together.  Such  parts,  of  course, 

are  never  doubled. 
SOLO,  SOLA,  (It.)  alone. 
SOLO,  (It.)  a  composition,  or  even  a  passage,  for  a  single 

voice  or  instrument. 
SONATA,  (It.)  SONaTE,  (Fr.)  a  composition  consisting 

of  several  movements,  generally  for  a  single  principal 

instrument,  with  or  without  accompaniment. 
SOSTENUTO,  or  SOST.,  (It.)  sustained,  continuous  in 

regard  to  tone. 
SPIRITO.  CON  SPIRITO,  (It.)  with  spirit. 
SPIRITOSO,  (It.)  with  great  spirit. 
STACCATO,  (It.)  implies  that  the  notes  are  to  be  played 

distinct,  and  detached  from  one  another. 
SYNCOPATION,  the  connecting  the  last  note  of  one  bar 

to  the  first  note  of  the  next,  so  as  to  form  but  one  note 

of  a  duration  equal  to  both  ;  this  displaces  the  accent, 

and  produces  a  peculiar  effect. 
TEM  A,  (It.)  a  subject  or  theme. 

TEMPO  COMODO,  (It.)  in  a  convenient  degree  of  move- 
ment. 
TENUTO,  or  TEN.,  (It.)  implies  that  a  note,  or  notes 

must  be  sustained  or  kept  down  the  full  time.. 
THitiME.  (Fr.)  a  subject. 
TRANQUILLO,  TRANQUILLAMENTE.or  CON  TRAN 

QUILLEZZA,  (It.)  tranquilly,  composedly. 
TREMOLO,  (It.)  implies  the  reiteration  of  a  note  or  chord 

with  great  rapidity,  so  as  to  produce  a  tremulous  kind 

of  motion. 
TRIPLET,  a  group  of  three  notes,  arising  f'om  the  division 

of  a  note  into  three  equal  parts  of  the  next  inferioi 

duration. 
TUTTA  FORZA,  (It.)  with  the  u'most  vehemence,  m 

loud  as  possibe. 
TUTTI,  (It.)  plural,  all ;  a  term  used  to  point  out  those 

passages  where  all  the  voices  or  instruments  or  both, 

are  to  be  introduced. 
UN,  (It.)  a ;  as,  ra  poco,  a  little. 
VELOOE.  or  CON  VELOC1TA,  (It.)  in  rapid  time. 
VIVACE.  VfVAMENTE,  or  CON  VIVACITA,  v1t.)  Witt 

briskness  and  animation. 
VIVO.  CON  VIVEZZA,  (It.)  animate,  live.y. 
VOCE,  (It.)  the  voice. 
VOLTI  SUBITO.  cv  V.  S  .  (It.)  turn  over  qu.c*.?. 


DESCRIPTION    OF    INSTRUMENTS. 

The  Mclodeon,  Harmonium,  Organ-Harmonium,  Seraphine,  Melopean,  and  other  Eeed  Instruments,  are  all  constructed 
upon  a  similar  principle,  the  tones  being  produced  by  the  vibration  of  thin  pieces  of  brass,  prepared  for  the  purpose,  which 
are  termed  reeds.  Each  of  these  is  firmly  fastened  at  one  end,  and  accu- 
rately fitted  to  a  small  socket,  or  block,  also  of  bras3,  in  which  it  vibrates. 
[n  the  small  instruments  the  bellows,  which  supply  the  wind,  are  so  ar- 
ranged as  to  be  worked  with  a  single  pedal  by  the  right  foot  of  the  per- 
former. In  the  large  instruments, — Harmoniums,  Organ-Harmoniums,  &c, 
both  feet  are  used  in  blowing.  In  most  instruments  the  reeds  are  placed 
in  a  small  chamber,  which,  by  means  of  a  pedal  worked  with  the  left  foot, 
can  be  opened  at  will,  producing  a  gradual  increase  of  sound,  known  as  the 
twell.  The  key-board  is  exactly  similar  to  that  of  the  Pianoforte,  varying 
from  four  to  six  octaves  in  compass.  The  cases  are  made  of  Rosewood  and 
Black  Walnut,  and  finished  in  various  styles. 

Many  and  valuable  improvements  have  been  made  within  a  few  years  in   'tjR 
the  manufacture  of  Reed  Instruments.     Formerly  but  a  single  set  of  reeds 
was  ever  employed,  and  five  octaves  was  the  extent  of  the  key-board ;  now 
instruments  with  six  octave?,  and  two,  three,  four,  and  even  six  sets  of  PoRTiBLE  Style  Melodeon. 

reeds,  and  two  banks  of  keys,  are  common.  The  Organ-Harmonium,  a  reed  instrument  recently  introduced,  though 
especially  designed  for  churches,  vestries,  schools,  halls,  etc.,  is  equally  appropriate  to  the  parlor, —  and  is  rapidly 
and  deservedly  gaining  the  attention  and  esteem  of  the  public. 
These  instruments  contain  four,  six,  eight,  and  even  twelve 
stops,  and  two  banks  of  keys,  and  are  capable  of  an  almost 
endless  variety  of  combinations,  solo  effects,  etc.  In  the 
hands  of  a  skilful  performer,  the  Organ-Harmonium  produces 
the  greatest  variety  of  effects,  and  all  styles  of  music  —  the 
light  and  brilliant, — the  ecclesiastical  and  sacred, — the  martial 
and  orchestral, — can  be  executed  upon  it.  The  quickness 
of  its  action  allows  the  performance  of  most  rapid  pas- 
sages, such  as  runs,  trills,  arpeggios,  and  other  embellish- 
ments, found  chiefly  in  piano  music ;  also  all  kinds  of  oper- 
atic music,  solos  with  subdued  accompaniments,  and  the  most 
delicate  diminuendo,  crescendo,  sforzando,  tremolo  and  affeiu- 
oso  passages.  The  increased  \ttention  and  skill  directed  to 
the  manufacture  of  all  kinds  »C  reed  instruments,  have  in- 
sured to  the  public  instruments  far  surpassing  those  of  early 
make,  in  richness  and  quality  of  tone,  quickness  of  touch, 
and  other  important  requisites. 

Important  Points.  For  the  benefit  of  those  who  are  not  accustomed  to  select  Melodeon3  or  Harmoniums,  we  mention 
a  few  of  the  important  requisites  of  a  good  instrument,  which  should  be  kept  in  view  in  purchasing: 

1st.  Quality  of  Tone.  The  tone  should  be  smooth  and 
pure,  free  from  harshness. 

2nd.  Body  of  Tone.  The  tones  should  be  full  and  reso- 
nant. 

3rd.  Equality  of  Tone.  Every  tone  should  be  equal  in 
power. 

4th.  Promptness  of  Action.  Each  tone  should  be  heard, 
full  and  distinct  +he  instant  the  key  is  touched.  A  good 
method  of  testing  the  merits  of  an  instrument  in  this  respect 
is  to  draw  the  finger  somewhat  quickly  over  the  keys. 

bth.  Temperament.  The  instrument  should  be  so  tuned, 
or  tempered,  thrt  all  keys  are  alike  pleasant  to  the  ear. 

6th.  Delicacy  of  Touch. 

1th.  Style  of  Finish  and  Quality  of  Stock. 

Sth.  Those  instruments  which  are  the  most  cimple  in 
construction,  and  consequently  the  least  liable  to  get  out  of 
order,  are  certainly  to  be  preferred. 

Setting  Up.  In  setting  up  an  instrument,  be  careful  that 
the  parts  are  firmly  screwed  together,  and  that  it  stands  even- 
ly and  firmly  on  the  floor.  Care  should  be  taken  not  to  place 
it  too  near  the  heat  of  the  fire  or  stove.  It  is  desirable  also, 
that  it  be  as  little  as  possible  exposed  to  dampness,  or  sudden 
and  extreme  changes  in  the  temperature  of  the  atmosphere. 

Tuning,  etc.  Reed  instruments  are  tuned  by  filing  the  reeds  with  a  fine  file.  If  any  tone  is  too  low,  it  may  be 
raised  by  filing  at  the  point  of  the  reed ;  if  too  high,  it  may  be  made  lower  by  filing  at  the  other  end,  near  where  it  ia 
made  fast  to  the  block.  In  filing  do  not  shorten  the  reed,  but  file  the  flat  surface.  Care  should  be  taken  not  to  file  off 
too  much,  as  a  very  little  will  in  most  cases  have  the  desired  effect.  Sometimes  a  reed  is  prevented  from  sounding  by  a 
particle  of  dust  getting  between  the  reed  and  the  block.    A  careful  removal  of  this  will  overcome  the  difficulty. 


Piano  Style  Melodeon. 


Organ-Harmonium. 


POSITION  OF  THE  BODY  AND   OF  THE  HANDS 


A  good  and  graceful  position  cf  the  body  is  the  first  thing  to  which  attention  should  be  paid  ,  and  the  beginnei  .  %f  nt  to  examine  an<i 
rnmpare  his  position  with  the  following  rulos  whenever  he  seats  himself  before  the  instrument,  until  the  exact  oj.^er  vance  of  them  shall 
have  grown  into  a  settled  habit.  All  unnecessary  movements,  grimaces  and  other  useless  gestures,  have  a  disadvantageous  influence  on 
the  hands  and  fingers,  and  are  to  be  avoided  in  the  premises. 

The  drawing  on  page  6,  and  the  following  rules  will  give  a  complete  instruction  on  the  subject: 

1.  The  seat  of  the  player  must  be  placed  exactly  opposite  to  the  middle  of  the  Keyboard,  at  a  distance  of  j»  out  eight  inches  from  it 
In  no  case  should  the  body  ol  the  player  and  the  instrument  come  in  contact. 

2.  The  height  of  the  6tool  must  enable  the  player  to  blow  the  bellows  freely,  yet,  if  possible,  be  so  hiirh  t'.iat  ti>e  fore-nm  rniy  S>« 
parallel  with  the  upper  surface  of  the  keys. 

3.  The  head  and  chest  should  be  kept  upright,  a  Utile  inclining  towards  the  Keyboard.  Too  much  bending  cf  the  chest  is  net  rmiy  un- 
sightly, but  also  injurious  to  the  health. 

4.  Nodding  or  other  movement  of  the  head,  also  beating,  or  rather  stamping  time  with  the  feet  is  obji'cticaablc. 

5.  The  arms  should  hung  down  by  their  own  natural  weight,  and  should  neither  be  pressed  against  tht    body,  nor  extended  <>utwa»:i 

6.  The  wrists  and  arms  should  form  a  straight  line  from  the  knuckles  of  the  bended  fingers  to  the  elbo* 

7  The  hands  must  be  rounded  oil,  and  the  keys  struck  with  the  extremity  of  the  lingers,  but  not  with  the  nails  The  nai >  ought  u 
be  kept  long  enough  to  cover  the  fleshy  part  of  the  fingers,  but  not  longer  (whether  fashionable  or  not),  the  rattlftiy  noise  produced  r>y 
the  nails  is  an  undesirable  addition  to  the  performance 

8.  The  heels  of  the  feet  should  rest  on  the  ground,  while  the  toes  should  cover  the  end  of  the  pedals.  (S«e  detcnj  tioa  of  irte 
.nstrnrarat) 
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ELEMENTS    OF    MUSIC. 


THE    STAVE   OR    STAFF. 

Altai  the  preliminary  directions  in  regard  to  the  position  of  the  body  and  of  the  hands,  is  to  be  aquired  a  familiarity  witn  the  names 
ot  the  Keys-  -the  division  of  the  Keyboard  into  the  Treble  and  Bass  region,  and  its  division  into  Octaves.  Let  us  therefore  analyze  the 
View  of  the  Keyboard  and  Notes  as  represented  on  page  8. 

In  this,  or  any  piece  of  music,  different  characters  present  themselves  to  our  eyes.  The  most  conspicuous  are  the  stave,  and  the  note* 
upon,  above,  or  below  it. 

The  Slave,  (or  Staff*,)  consists  of  five  parallel  lines,  and  the  iiotes  are  either  placed  on  one  of  these  lines,  or  between  them. 

Notes.  Staves.  Lines.  Spaces.  Notes. 


TT-j-r^EEEE^^^^^^-H^=f^=r 


The  small  lines  traversing  the  head  (or  the  stem,)  of  the  notes  written  above  and  below  the  stave,  serve  to  increase  the  mtmbei  of 
the  lines  of  the  stave,  and  are  therefore  called  additional,  auxiliary,  or  Leger  lines. 

Leger  lines  above.  


P^= l^^=t 


Leger  lines  below  the  Stave, 

Thus,  the  first  note  here  represented,  would  be  described  as  the  note  above  the  stave ;  the  second  note  as  the  note  on  the   krst   icgei 
line  above  the  stave ;  the  third  as  the  note  above  the  first  leger  line : 


m    r    N 


while  the  note,  I —  would  be  described  as  note  below  the  stave;  these  notes  i        ,        would  be  described.  1,  as  note  on  tht 


first  leger  line  br/low,  and  note  2,  as  note  below  the  first  leger  line. 


¥f 


NAMES    OF    THE    NOTES. 

TREBLE    NOTES. 


The  musical  Alphabet  has  only  seven  letters.  By  the  inexhaustible  conbinations  of  this  small  number  of  notes,  including  the-denve* 
notes,  (sharps  or  flats,)  all  the  music  of  past  and  future  time,  has  been  and  is  to  be  composed. 

We  should  naturally  suppose  that  either  the  first  (lowest)  line,  or  the  first  space  of  the  stave  would  be  named  a,  the  second  b,  etc  .  bal 
^re  call  the  first  line  (or  the  notes  on  the  first  line)  e,  second  line  g,  etc.,  as  follows  :  , 


Notes  on  tke  line.  Notes  in  the  space 
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^=* — r 

E*         G**        [it 


iii^E^zEEF 


F**»      A 


*  The  key  for  this  note  E  is  the  third  white  key  to  the  right  from  the  middle  C.     (See  view  of  the  keyboard./ 
••  d  is  the  next  but  one  in  the  same  direction,  and  consequently  ***  F  lies  right  between  the  two. 

(  2  ) 


10  ELEMENTS    OF    MUSIC. 

Th«  stave,  con*e<j.uently    includes  the  following  notes 


=n 
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^m 


I>         B 


Exercise  •  Call  and  strike  on  the  instrument  the  icllowiny  notes : 


No.  1 
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The  character  /P  is  called  Treble  Clef,  or  G  Clef,  and  all  notes  within  its  dominion,  that  is  to  say,  ail  notes  aftei  it,  are  Treble  no'.ei.    Th» 

name  G  Clef  is  applied  to  it  because  it  rests  on  the  G  line,  (second  line,)   Ej) 

Every  thing  thus  far  being  fully  understood,  the  pupil  may  now  attempt  the  following  exercises,  first  with  the  right  hand  aJone,  thei. 
with  the  left  hand  alone,  and  as  soon  as  the  latter  is  as  firm  and  flexible  as  the  former,  the  exercises  may  be  played  with  both  handi 
together.     Begin  very  slowly,  and  increase  your  speed  according  to  capacity. 

N  jTE .     It  is  advi?»Die  that  the  blowing  of  the  bellows  should  be  done  by  the  teacher  or  some  other  perion,  until  the  pupil  has  acquired  some  self-confidence  OB 
the  key-board. 

The  cross  (x)  indicates  the  thumb;   1,  the  first;  2,  the  second  finger,  &c. 

1     2    3 


For  the  right  hand 

No.  3. 

For  the  left  hand. 

I 'lay  one  octave 

lower  than  written. 
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Bight  hand. 


Lett  hand 
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Bach  of  these  exercises,  (A,  B,  C,  etc.,)  must  be  practised  from  one  to  five  minutes,  until  the  fingers  work  with  some  facility. 
Th«se  directions  for  practising  the  exercises  apply  also  to  all  the  following.     Besides  these,  the  following  rules  must  be  observed: 

1  The  fingers  must  be  at  all  times  over  the  key-board.     In  order  to  have  the  thumb  over  the  keys,  not  only  the  fingers,  but  also  th« 
»  ri3t  cf  each  hand  must  be  slightly  bent  inward,  as  will  be  seen  by  the  engraving  on  page  6. 

2  Each  hnger  must  be  kept  down  until  the  next  key  is  struck,  but  no  longer.    This  important  rule  for  Piano  Forte,  and  more  esr  3C  mlly 
oi  Vlelodeon  players,  cannot  be  too  often  repeated  to  beginners.     On  taking,  for  example,  A,  of  the  above  exercises,  (speaking  of  th« 

right-hand  part),  the  thumb  quits  g  at  the  same  moment  the  first  finger  strikes  a,  &c.  The  fingers  may  bo  said  to  step  from  one  key  to 
the  other,  serving  lc  the  weight  of  the  hand  as  pillars,  the  hand  resting  on  the  keys  on  but  one  finger  at  a  time,  while  all  the  isst  are 
po.sed  in  tha  sir 
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Pc  i  the  proper  employme   "   if  !&e  laft  band  in  cnaaa  «s.ercis<w.  «be  notes  below  the  stave  must  now  bo  teamed 
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«oien  ttelow  me  Stave. 
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Hu*»  — I.   D  right-nand  neighbor  to  middle  C.     i    The  C  is  called  middle  C.     3    B  vs  tne  left-hand  neighbor  to  middle  C. 

Tk*  acquirement  of  this  addition  of  no.es  enables  us  now  to  write  the  exercises  for  the  left  hand  in  their  proper  place,  %nd  we  fuwtinuf 
tc  practice  the  following  example  as  an  exercise  in  reading. 


To  be  played  by  the  left  hand. 
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EXPLANATION    OF     OTHER    AUXILIARY     CHARACTERS. 


Th>  Brace, 


<    serves  to 


unite  two  or  more  staves. 


Th»  Bass  or  F  clef  ^ —  (so  called  because  it  rests  upon  the  F  line)  is  used  for  the  notes  in  the  hass  region,  as  will  be  seen  bv  refer 
euce  *.o  page  8 

N«xt  to  the  clef  will  be  observed  the  time  mark,  showing  the  kind  and  number  of  notes  contained  in  each  measure. 


zz^~ 


3E 


The  bar  serves  to  separate  the  measures  from  each  other,  and  the  space  between  two  bars  is  consequently  called  measure.     Thus,  tne 
muei;  between  the  mark  fy  and  the  first  bar  is  a  measure,  as  is  also  the  music  between  the  first  and  second  bars,  making  in  all  er  ' 
measures  in  the  following  illustration: 


5     1st  ineasu 


re.  2d  measure.  3d  measure. 


— s      4th  measure.      /•*■ 
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~s      6th  measure,      r     '  -\/*  »\ 

5th  measure.  -0-  7tli  measure.  8th  measure. 
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We  come  now  to  the  consideration  of  Time-lessons 
Count  aloud,  slowly  and  evenly,  four  to  each  note. 
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<?ount  equally  slow,  two  to  each  note. 
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in  the  same  manner,  onlv  one  h,  eacn  noir-. 


».  7. 
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•  Student*  without  the  aid  of  a  teacher  would  do  well  to  provide  himself  with  %  Metronome,  (Maelzel's).  and  practise  these  exercises  after  the  beatiiig  o4 
•t  -without  any  time-sruide  the  beginner  would  hardly  succeed  in  keeping  time,  when  the  movement  of  his  finger  has  to  ^>e  doubled 
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No  11 


sjijjjjjjrops 


I)  iring  the  practice  of  ihese  exercises,  one  or  two  new  notes  above  the  stave,  (going  as  far  as  D  or  F,)  .nay  be  added  in  each  .esson 
Let  the  pupil  not  only  name  the  notes  and  strike  them  on  the  instrument,  but  also  let  him  describe  them  thus,  viz.; 

0    -0-  -#-  +2  ±Z    '  ^  above  the  line — A  on  the  first  leger  line  above — B  above  the  first  leger  line-  -C  on  the  •  -.ond 

-  ^T— ^^ 


U        A         li         C         D        E        F 


leger  line  above  the  stave,  etc.     See  page  9. 


VALUE     OF     THE    NOTES. 


The  different  lengths  of  musical  sounds  are  represented  by  notes  of  different  forms,  as  follows . 

Semibreve,  or  whole  note,  O  which  is  equal  t# 

Two  Minims,  or  half  notes,  f*  ^J         which  are  equal  to 


r 


Four  Crotchets,  or  quarter  notes, 
ii  w?U  be  been  from  the  following  example: 


Count  aloud. 


Semibreve. 


Minims. 


j; 


7T 


r 


r 


j 


fj  'Zl 


1 


i 


Crotchets. 


i 


4= 


Nor«.  In  every  exercise  the  pupil  should  accustom  himself  to  counting  aloud,  and  care  ought  to  be  taken  that  the  time  be  strictly  kept 

Measures  are  divided  into  equal  parts  called  "beats."  In  the  above  example  the  measure  is  divided  into  four  equal  raits,  ft  he*l. 
if  which  the  semibreve  occupies  four,  the  minim  two.     The  crotchet  occupies  one,  ond  is  therefore  called  the  "  beat-note." 

On  page  11,  were  shown  the  most  commonly  used  "time-marks,"  and  we  are  now  able  to  explain  the  mark  '•■©■»"  called  common  tin* 
trark;  which  is  used  whenever  the  duration  of  a  measure  is  that  of  a  semibreve,  to  be  counted  in  four  beats. 

Before  entering  into  the  subdivision  of  these  rotes,  it  will  be  found  advisable  to  introduce  all  the  different  kinds  of  measures  hazing 
minimi  or  crotchets  for  beat  -notes .  The  first  kind  will  be  the  Double  time,  having  but  two  crotchets  in  each  measure.  These  following 
riamples  will  suffice  to  illustrate  it. 

fhtt  tirne-rhark  for  Double  Time  is    **  . 
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Mor  frequently  the  division  of  time,  however,  is  that  of  three  beats  in  each  measure,  commonly  called  Triple  time.  Giving  to  each 
bsat  tne  value  of  a  crotchet,  there  can  be  no  more  in  a  single  measure,  but  three  single  crotchets,  or  a  minim  and  a  crotchet,  or  a  dotted 
minim,  the  dot  augmenting  the  length  of  the  minim  or  any  note  to  which  it  is  attached,  one-half  of  its  value  in  all  cases. 

The  time-mark  of  this  kind  of  measure  is  j£. 
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RESTS. 

8EMIBREVE,  MINIM,  AND  CROTCHET. 

n  playing,  it  often  occurs  that  one  hand  or  the  other,  and  sometimes  hoth,  have  to  he  taken  off,  while  the  counting  is  going  on  will 
»ui  any  interruption.     These  cessations  from  playing  are  called  Rests,  and  certain  characters  are  used  to  mark  the  length  of  tiros  during 
<c«  ch  no  key  is  to  be  held  down. 

»Ve  have  for  each  species  of  note  an  equivalent  rest,  which  has  the  same  duration  as  the  note  itself  would  have. 


Semibreve  rest. 


Minim  rest. 

2. 


Crotchet  rest. 
2. 


Semibreve  reat. 


1 


equal  to 


equal  to 


equal  to 


equal  to 


ZZ2I 


I 


in  three-four  time. 

Tne  Semibreve  rest  differs  in  appearance  from  the  Minim  rest  only  by  its  position ;  the  former  hanging  under  the  line,  the  latter  retting 
*   the  line 

N»ra. — The  Semibreve  reit  serves  to  fill  up  an  entire  measure  in  every  species  of  time. 

EXERCISES    WITH    RESTS. 
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No.  21. 
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D.  C.  al  Fine. 
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SUBDIVISION    OF     THE     CROTCHETS. 


QUAVERS,    SEMIQUAVERS,    DE  MIS E MI QUA VERS  . 

We  represented,  on  page  13,  the  crotchet  as  the  shortest  note,  by  playing  one  note  to  every  beat.     Playing  but  one  note  to  a  beat,  (a* 
qui  ik  as  the  movement  might  bo  taken ;)  would  lie,  even  for  Sacred  Music  on  the  Mclodeon  or  Organ,  too  slow  a  movement,  (not  «* 
■peak  of  the  almost  fabulous  dexterity  of  Pianists,  and  the  roulades  of  such  singers  as  Jenny  Lind,  Sontag,  ire.)  and  while  we  com  ♦   .. 
neat,  the  finders  have  to  play  from  two  to  three,  four,  eight — even  scores  of  notes.     For  such  rapid  movements,  notes  of  a   lesser  u 
•.ion  than  the  crotchets  are  needed,  and  we  have  therefore  notes  of  one  half  the  dmation,  or  to  be  played  twice  a«  quickly  as  a  crot  isp' 
Notes  t.»ur  times  as  (jujek.  eisrht  Jirrif*?  as  qi.ick.  etc..  as  pur  crotchet. 
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Semibreve. 


Count       1  •  • 


2  • 


Minims. 
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Count       1  •  • 


Crotchets. 
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Count       1  • 
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eighth  notes. 
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Play. 
Count      1 • 


Subdivision  of  Crotchets.  /   oVVi 
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Play  the  following  exercises : 
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There  are  also  marks  of  silence  for  all  these  kinds  of  notes,  bearing  corresponding  names  to  the  notes  whose  time  they  represent   ci 
occupy. 

A  rest  for  the  time  of  a  quaver,  is  therefore  .-ailed  a  quaver  rest:         f 


A  rest  for  the  time  of  a  semiquaver,  is  called  a  semiquaver  rest :     — 5 


A  rest  for  the  time  of  a  demi-semiquaver,  is  called  a  demi-semiquaver  rest :         g 

.^_e_#^ 


No  28. 


pE^^lfe] 


-r*~?-r:=*"*Tf 

& 9~    —  999 


^iHi 


P — P 


jfc 


^:*^ 


52 


^•-* 


?-*—* 


ife 


0-0-0- 


:op— 


I 


-4"-x- 


3=-^—*- 

1  -«-3    X 


=t — L-S 


-p — #- 


o^: 


F_*r 


j=^ffi=^ES— 4=-irJEi^ 


^izt^z 


^^^^E^EE|  j^£g^3E^^£g£Eg  *E^j 


(To.  29. 


=1= 


^•l 


^S^ 


f^ 


5^ 


3=5=9=* 


SE5^; 


^^J^fl^P^ 


ex. 


s*      ^ 

-n 


53ES 


SI 


^=^j 


TT  •*   0   9   •»-#•#-    0  9  0     -0~0-0- 


20 


ELEMENTS    OF    MUSIC. 
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DOTS, 

f laced  after  any  of  these  notes  increase  their  value  one  half,  as  this  example  will  explain; 


12  3  4  12  3  4 


Played  as  if  written, 
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A  dot  placed  after  a  rest  has  the  same  relative  value  as  though  placed  after  a  note ;  for  example : 
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Here  the  dotted  minim  rest  is  equal  to  the  dotted  minim  below  in  the  first  two  measures,     The  dotted  crotchet  rest  in  third  and  fourth 
measures  are  equal  to  a  crotchet  and  a  dot,  or  half  its  value,  (a  quaver.) 
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Being  acquainted  now  with  nearly  every  kind  of  notes  used  in  Melodeon  and  Organ  (and  even  Piano)  music,  we  may  proceed  to  bring 
before  the  pupil  all  the  remaining  different  species  of  time.     We  have  had  specimens  of  Common,  Double  and  Triple  time,  therefore 

the  time  marks,  C,  (or  jf »)  3T»  "Jl"  ~*AJ  are  known- 

Besides  these  time  marks,  are  used  the  following,  viz:  1?",  a  triple  time,  each  beat  valuing  a  quaver  instead  of  a  crotchet. 
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Double  the  above,  j^    or  TT,  a  compound  time,  each  beats  valuing  a  crotchet  or  quaver. 
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V      rioub'  i  triple  time,  with  the  value  of  six  crotchets  in  each  measure. 

P  ,    the  tame,  but  each  beat  valued  a  quaver  instead  of  a  crotchet. 
O 


,    9  beats,  each  equal  to  one  quaver, 


counting  in  somewhat  lively  movements,  the  former  3  Deate  (one  for  each  3  juaveu  )l« 
12       12  beats,  e»ch  equal  to  one  quaver,   $  the  latter  4  beats,(one  for  each  3  quavere.) 

9     19 

>    q  >       q*  >    are  called  compound  time. 
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BASS    NOTES. 


The  lower  parts  of  the  instrument,  left  from  the  lowest  treble  note  G, 

■hown  the  clef  to  these  notes,  called  the  Bass  or  F  clef. 
The  names  of  the  Bass  lines  are  : 


"=*- 


belong  to  the  Bass  region.     (On  page  11,  we  hnn 
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The  names  of  the  Bass  spaces  are 


Extension  of  the  Bass  notes  upwards  into  the  Treble  region. 
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COMPASS  OF  AN  INSTRUMENT  OF  FIVE  OCTAVES. 
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F       G 
Compare  with  page  8.  View  of  the  Keyboard 


F      B — I-  B — C    B   E    f   a 


ELEMENTS    OF    MUSIC. 


23 


ON    THE     SHARP,    FLAT,   AND    NATURAL. 

All  the  names  hitherto  used  were  applied  only  to  the  white  keys,  and  it  remains  to  be  learned  how  the  black  keys  are  written  « 
tuned. 
The  black   keys  serve  as  substitutes  for  their  white  neighbors ;   as  for  example,  the  black   key  between  F  and  G  can  sometime* 

be  used  instead  of  F  and  at  other  times  instead  of  G.     To  indicate  the  former  change,  a  sharp(#)is  placed  before  the  F  note,   ferH 


■bt 


Informing  the  player,  that  not  F  but  F  sharp,  must  be  struck ;    in   the   other   case   a   flat  ([>)  is   placed  directly  before  G 

informing  the  player  that  he  is  to  strike  G  flat,  instead  of  G. 

The  distance  from  any  key  to  the  next  above  or  below  being  termed  a  Semi-tone,  or  more  generally  a  half-step,  the  rule  reads  as  follei 
\  sharp  raises  the  pitch  and  a  flat  depresses  the  pitch  of  the  note  to  which  it  is  applied  a  Semi-tone,  or  half-step. 


csjp 


D# 


■ft 


gft 


3 


A# 


^~#?~ 


■* 


? 


■m 


1&- 


'M 


1= 


±Mz 


-§#■ 


7ffe 


W 


~aF 


iF 


Arhen  placed  before  the  keys  of  E  or  C  a  sharp  producesHhe  same  effect  as  upon  the  others,  but  there  being  no  black  key  next  to  them 
w  .  make  use  of  the  key  of  F  for  E#,  and  of  the  key  of  C  for  B#;  for  the  same  reason  the  key  of  E  serves  as  F(,,  and  the  key  B  as  Cj,. 


i 


¥ 


HV 


^^   i 


iat 


±p: 


i 


E  sharp. 
(F  key.) 


B  B  sharp. 

(C  key.) 


F  Oat. 

(E  key.) 


C  flat. 
(B  key.) 


When  a  note,  changed  by  a  #  or  b  is  repeated  in  the  same  measure,  the  #  or  b  affects  all  the  repeated   notes  witlwut  requiring  the 
tharp  or  fiat  to  be  written  over  again. 


z£*z=*z=*_ 


±Mz 


SI 


M 


£ 


-GH 


I 


*  Natural  here. 


In  the  first  measure  the  fourth  note  must  be  F#,  because  a  tt  stands  before  the  first  F.  The  last  note  in  the  same  measure  must  be  Ak, 
because  a  j,  stands  before  the  first  A. 

In  the  second  measure  a  sharp  and  flat  are  employed  and  consequently  the  second  half  of  the  measure  is  to  be  played  the  urai 
is  the  first,  although  the  sharp  and  flat  are  not  repeated. 

In  the  third  measure,  all  the  notes  having  been  affected  by  sharps  and  flats  in  the  preceding  measure  are  to  be  played  according  U 
the  key  or  scale  of  the  piece,  viz:  natural,  because,  as  our  rule  reads :  "  When  a  note  changed  by  a  $  or  b  is  repeated  in  the  same  me* 
iuren  only.     Coi  srquently  the  effect  of  such  an  accidental  ft  or  b  is  confined  to  the  measure  in  which  it  happens 
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1p  German  rcusic  this  example  would  be  written: 


Tn  addition  to  the  rule  stated,  the  naturals  in  the  third  measure,  would  serve  as  "  precaution."     Although  a  German  ourself,  yet  wa 
recommend  the  first  manner  as  better  because  simpler 

A  natural  Q  placed  before  a  note,  annuls  the  #  or,  h  and  restores  the  note  to  its  original  situation. 

A  sharp.  A 


C  sharp. 


:**: 


:igp=S[ 


3: 


B  flat. 


m  •  w~ 


W- 


J_J     ^     H«E=| 


The  Dovble  Sharj-  x  raises  a  note  two  Semitones,  higher ;  If,  for  example  a  x  stands  before  C  we  must  striks  D  key,  which  w  thu 
/ase.  however,  is  called  C  double  shaip 


A  Double  flat  (hh.)  depresses  a  note  two  Semitones  ;  hh  before  G  has  therefore  to  be  taken  as  F  key,  an<i  is  then  called  F  double  flat,  "ThJ"   ■ 


The  natural  also  restores  any  note  affected  by  these  double  sharps,  or  flats,  to  its  original  situation. 


6  uonble  flat  on  I   key 


2*1 


^W- 


=SiJ= 


^  C  double  sharp.      C  natural.  G  double  flat.        6  natural. 

Should  in  these  cases  C  sharp  after  the  C  Double  sharp,  and  G  flat,  after  G  double  flat,  be  wanted,  they  will  be  found  written . 


~ZfT. 


«r- 


C  double  sharp.      C  sharp.      G  double  flat.  G  flat. 


SIX    RECREATIONS    FOUNDED    ON    THE    PRECEDING    CHAPTERS. 

No.  1.     MOUNT    VERNON. 


Slow  and  soft.  2 


1 


2  12 

■i — X XX 


:1=F 


So   3D. 


-Sr^^t 


-t — n-- 


•-trf^*-?^ 


4    ^ 


zz 


I 


F11^1 


P  P  P 


i 


r2 


#-i» 


aottxi 


I 


:p= 


I 


x # 


*-•- 


No.    2.     "IN    MY    COTTAGE." 


2  3  4  3 

X  1  2  1 


•io  36 


5-4- 


«--.- 


-# 


I       i 


^— s— *a 


?— fl: 


Sr— B 


Afl 


^3E^ 


-4 


x     x 


m^m 


kSt 


i± 


^^-0 


s^Q 


~ SF -aj- 


3=* 


■*»-«: 
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«3«4 

2  1X2 


<=ff 


*E£ 


1 


aa. 


t-1!:  r~» 


S 


3=i= 


"t^- 


-u 


*-— J — < 


*=e 


g^^ 


-& 


W- 


-&- 


W^ 


21 — w — 25     ^ 


X      3  XI  2     X 


P= 


x^ 


Nj.  37. 


No.   3.     SWISS    BOY. 


Is3^EeS^^^ 


■  =* 


^^ 


e5=e=5B 


QE 


4fKl 


t 


r^^rt 


#-• — • 


? 


©- 


hr- 


r^^ 


#^+# 


1H ' — 


xi         IX 


S^E< 


££  ft  j:  t ^ * t iiii  *=£? 
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No.  4.     Chorus   from    "LA    DAME    BLANCHE." 

_ -Ma mt — 41 .m-  -M _ 


=T=EfT — FM5=£g^?4 


No.  38. 


4         2    1    X 


-# «- 


fe£ 


ffl^SWfflW 


_# m. 


•»-| #H 


.£    f    ?    £    v    |     .f1-^ 


f=f=^ 


•fs*=y 


( 


■* *- 


-•■i — •- 


-#+-(—•■ 


^rp: 


fc* 


^ 


e^ 


5 


*=z±d 


Sit 


^S 


S3 


I 


IL-JE 


tET- 


^^^ff^f^ 


£ag3§ 


SgE^HgfEEEg 


fggfSi 


(4) 
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No.   5.     FAREWELL    SONG    TO    MINKA.      Kossack   Air. 


No.  39.  ( 


& 


;z=fS--T^— Bj 


12  1 

XI  X     3 


^^^=]=^=^=lH — r!;^-  n     I — r  1    h  1  i   T"^    1  J    i~ir-fr*rTT^1~i 
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S 
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1 


j— J-- J— 


Tt^i=3t 


*—*    d_A 


7JL 


d  d    d 


F= 


i^^3^^:=^S=j^=iz:g=^H~i   4*~-4-«  4~1=3=3f  S3 


S 


s 


I 


-* — «fc 


-«r»  JL  *d 


3= 


I£± 


1  S  -I  -• 

i — * — I— ♦ 


^^5 


3 
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H 


■*» 


3        a 


No.   6.     ZERLINA'S    AIR    FROM    "DON    GIOVANNI."  mozart. 

Rather  slow.  ■»  iwi  i  ■         4 


it 


i-« — 0  i  * — « — ^-J * — i  '  » — 0 — 0-* '—*■ — 0  '  0 — *      4  T  g — 0 — ■  :  t    f—T~^n 


_i2 m — m — a 


0 — 0 — 0- 


No.40. 


»-0- 


% 


S 


S: 


2    1X1 


2  1  X 


21X1 
-$#— - — 


r#.  *» 


S# 


j=* 


:fc»: 


Es^ 


P^-JS 


• — 0 


fe 


»  '  » 


*=? 


¥ 


^ 


+* 


&* 


mm 


-d-r 


FORMATION    OF     SCALES. 


Ab  before  said,  the  distance  from  one  key  to  the  very  next  above,  (for  example,  from  F  to  F#,  or  from  G$f  to  A,  < i  fom  is  •  F,)  !j 
jailed  a  half-  or  Semi-tone,  or  half  step.  The  distance  from  one  note  or  key  to  the  next  but  me  (as.  for  exaur.p'e,  frcr.  ',  to  D,  »r  (rem  B 
jo  F^)  is  called  a  m  hole  tone  or  step 


i£ 


=F=z-^tw^--fa3       T 


Half-step. 


Half-step. 
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The  attentive  mpil  cannot  fail  to  perceive  some  difference  in  the  manner  of  writing  between  the  half  step  from  F  to  F#  and  the  half 
nep  from  G#  to  A,  the  former  being  written  on  one  degree  only,  viz  :  the  fifth  line, — the  latter  being  written  on  two  different  degrc  is. 
viz  :  the  second  line  and  next  degree  above  (2nd  space).     That  there  must  be  a  difference  between  the  half-step  from  G  to  G#  and  tl  » 
I'om  G  to  Ab 


IS: 


±at 


M 


If  m  writing  palpable,  while  it  is  the  same  thing  on  the  keyboard. 

Without  en'-erimg  here  into  moae  detailed  explanations,  (not  belonging  to  this  stage  of  instruction,)  suffice  it  to  say,  that  "a  half-sttf 
represented  on  one  degree  only  is  termed  a  Chromatic  or  small  half-step ;  a  half-step  represented  on  two  degrees  is  termed  a  Diatonic  *» 
.arge  half-step. 

The  Diatonic  half-steps  within  an  octave  are  these. 


zJrfef-yr-J-^ 


-fe# 


W 


The  Chromatic  half-steps  within  an  octave  a»e  these 


W~TW 


-b4 


m 


5±i 


m 


bMJ.-i> 


jr^-feJ^^^-J--1-^^^  '   {_§ 


£•-£*• 


-*-& 


1 


h±%d 


*=&t 


^=P 


We  are  now  fully  prepared  to  form  the  scales  by  ourselves. 


SCALES 


Proceed  ascending  or  descending  either  in  steps  and  large  half-steps  or  in  half-steps  only. 
The  first  class  are  called  Diatonic  scales. 
The  second  class  are  called  Chromatic  scales. 

DIATONIC    OR    NATURAL    SCALES 

Proceed  in  whole  and  half-steps  in  the  following  ord«r:  two  whole  steps,  one  half-step,  three  whole  steps  and  one  more  half-step,  maktr£ 
in  all  eight  tones,  or  a  full  octave,  thus : 

Step.  Step.  Step.  Step.  Step. 


From     1 

to 

2 

to 

3 

\ 

to 

> 

to 

5 

to 

6 

to 

7 

to 

8 

• 

In  notes : 

Half-step. 

Ualf-stei 

M, 

1  ■' 

\@ 

— 0 

# 

— M— 

-f*- 

1^ 

V 

■L 

—* 

3 

4 

6 

0 

— \—l 

7 

8 

1  2 

The  first  note  of  any  scale  is  called  its  key-note,  and  the  scales  are  named  after  it. 

In  this  C  scale  the  half-steps  occur  between  the  third  and  fourth,  and  the  seventh  and  eighth  degrees.     All  the  scales  formed  aftei 
this  scheme  are  called  Diatonic  Major  scales. 

But  let  ui  transpose  it,  by  taking  G  as  our  key  (first)  note,  and  proceed  in  the  same  order,  we  will  have  then: 

From  1  to  2,  G  to  A,  Step. 

From  2  to  3,  A  to  B,  Step. 

From  3  to  4,  B  to  C,  Half-step. 

From  4  to  5,  C  to  D,  Step. 

From  5  to  6,  D  to  E,  Step. 

From  6  to  7,  E  to  F,  Half-step. 

Kc^ci  ling  to  the  above  scheme  there  must  be  a  step  from  6  to  7,  and  we  have  therefore  to  substitute  I'#  for  F,  which  will  make  a  stapj 

From  7  to  8,  F#  to  G,  Half-step. 
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s?ale  reads,  then,  as  follows: 


1 

G 


2 

A 


3 
B 


5 

D 


6 
E 


7 


8 
G 


Th?  F#  forming  an  essential  part  of  the  scale  (or  key)  of  G  major  it  will  always  be  found  (whenever  a  piece  is  composed  in  this  Key, 

-ff 

~—  thus  directing  the  performer   to   play    F# 
instead  of  any  F  that  might  occur  in  the 

course   of   the   piece,   except   there   be   a 

natural  (1^)  before  it. 


indicated  by  a  #  next  to  the  Treble  or  Bass  clef,  on  the  beginning  of  each  line ; 


J§EE 


This  #  and  any  number  of  such  or  of  flats  next  to  the  clef  is  called  the  signature  of  the  key. 

On  taking  B  as  key-note  of  a  new  scale  we  shall  have  to  substitute  C#  for  C,  in  order  to  get  a  whole  step  from  1  to  2,  viz :  B  to  C#; 
D  being  the  next  key  after  C#  but  only  a  half-step  from  it,  must  be  changed  likewise  to  D#  to  make  a  whole  step  from  2  to  3.  (C#  to 
Dtf.)     For  similar  reasons,  F,  G  and  A  have  yet  to  be  raised  in  this  scale  ;  making  a  signature  of  five  sharps,  Fit,  C#,  D#,  G#,  and  A#. 

By  commencing  a  scale  with  F,  we  find  everything  according  to  the  given  rule,  except  that  the  first  half-step  is  between  the  fourth 
and  ffth  degrees,  which  compels  us  to  substitute  Bb  for  B,  making  thus  a  semitone  from  A  to  Bb  (3  to  4.)  The  signature  of  the  key  of 
F  major  is,  then,  one  flat  (Bb). 

Commencing  a  new  scale  with  B  fiat, — the  next  degree  upwards  is  C  (not  Bl^,  because  this  would  be  no  progression,  it  being  on  the 
same  degree  with  Bb),  one  whole  step  farther  brings  us  to  D,  D  being  the  third  degree  we  cannot  play  E  as  fourth  degree,  because  it  is 
a  whue  steD  from  D,  therefore  it  must  be  changed  to  Eb,  which  will  make  the  half-step  between  the  third  and  fourth  degrees.     The 

signature  of  this  key  is,  consequently,  two  flats,  Bb  and  Eb,  -fy^b ■ 


In  x  similar  manner  we  may  form  scales  from  all  the  twelve  tones  within  an  octave.    All  the  twelve  major  scales  must  not  only  be 
pra.*t  sed  according  to  the  directions  given,  but  they  must  be  learned  hy  heart. 


MAJOR    SCALES. 


E  *;h  repeat  ought  to  be  played  over  at  least  twenty  times  without  stopping. 

KEY    OF    C   (without  any  signature). 


1  2  '  4  I 


1 


3^3 


1  2  '  4 


No  41. 


-jir-f 


■^m* 


m 


s 


^ 


:p=£ 


=~E 


«- 


5 


m^ 


i 


I 


¥ 


3= 


? 


1  21X21X12X12'  XI  2  X 

3  3 


3  4 

To  enable  the  student  to  practise  these  scales,  the  fingering  is  added,  and  we  take  here  opportunity  to  recommend  this  part  oi 
practise  as  most  essential  for  the  development  of  strength  and  dexterity  of  the  fingers. 

\s  tedious  as  the  task  may  appear,  yet  there  is  no  salvation.  Yea,  student,  you  must  make  it  a  daily  bread  for  your  lingers 
rleint'mber  the  rules  on  page  7,  and  persevere  i»  it  day  after  day,  quarter  after  quarter,  yea,  years  after  years.  So  did — so  do  al 
erreat  masters 
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3      4      4      3 
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No  42. 


X   1    ^i  i  9 
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fff 


«E 


ijg 


0-0 


2     1      X 
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P 
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I 


fmt 
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No.  43. 


1= — r^g^y^^^tffig^EE^^^^B^gg 

*^  2  4       XI  i*  -#-    2  X  4  2-#-     4  -#-+-      -#-  42  1 
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43  4  XI  3 


m-m x— 


No.  44. 


KEY    OF    G    (one  sharp). 

X12X1234321X21      X  X12X123X1   i  X 
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X      3 


No  46 
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KEY    OF    D    (two   sharps) 
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KEY    OF    A   (three  sharps). 
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No.  51. 
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KEY   OF   E    (four  sharps). 
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X   2  X  *^  3  X    2 


3   X 


No.  53. 


1    m  1     M  -F-         X    M  -F—l       F    — 


„    Jfc  X1^**l  l^1^  -F-        X    -  -F-l F-  — 

-♦-T^*0<  r>*^X      1  U»"*2      1  4      2      1  *?       I    J     XI  -^-2      1  42      1  1      2 

W^2  T     l  »  4 


4      2      1 


£=^ 


-*, 


&L 


ts^ 


m 


X      1      t 


e 


3      1 


Pi 


m 


3Z3: 


A 


tr 


£ 


.  r  x 


1  IB 


s 


T* 
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KEY    OF   B   (five  sharps). 


**I 


Jt&_* 


at 


X12X1234321X21  X 


^^ 


Ko  54. 


^3t* 


at*-* 


*3t 


-i  ■  !  •■ 


-*£* 


TJ- 


x  ^  m-&-^*-»  -*  s      X  3  x  s 


321X321X>23X12     3      — \    TJ  V    2  1X21X321X12  3X12X12  *-#-  J— I-   

tti  x  3  3Xr?  -o- 


1    2-         "7>" 

3 


X      1      2     X 


3** 


*: 


p-\ — *- 


X     2      1 


#-t 


9-\ 0- 


-X— 2- 


£ 


So  55.  \v V*"1      ■ '    *  *    'rr  ,   .  ]  '    "^ .'      '        "!', 


KEY    OF   Ft   (six  sharps). 


% 


1X21X3  x  a 


_i j-#-« M— J L~H *  d ' ■■ 

X      I  •  'or  21462         '  ^      i  X    3 

—  ^  •* m  0  9  M — M        i    I    ^  *  *  .. y  #  J.i  r 

-m-0-m-  I     ' '     I         I         Flj. 1 


tfo.  56. 


231 


.  a-0-*-B-m 


4t 


-€?- 


381X21X1X12X12  3  F|     | 


rr 


X    3  X    2  IX 


X      1      2      4     2      1      X 


ff^ 


i^zt: 


3=r 


i 


Pi  P/ 


I 


No  57. 


e^Ef 


J 


J 


~e>- 


LJJ'»f  f 


'      *        iff" 


X     2      1      X      1      2     X 


I        X 


"1 — 


KEY   OF   F    (one  flat). 


X123X12321X321 


^^ 


0?r  p+ 


I    \    r  m  A 

I 1 1 W— 


m 


X'    m  0  *- 


X'.«# 


x  m-P-f-f-mX  3 


=i^S 


4= 


hFf-a  5$   2        X   3 


** 


i 


§ 


j**: 


■'ii  -t-*-*- 


*-* — i- 


231 


en 


No  58. 


5 


^?* 


m0m  p  m - 


"#* 


^ 


^^ 


wr* 


^fz 


321X21    X'l    2X123  C^ 

4  4 


X    2         X    3  X    2 


2    X  3    X 
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i 


% 


x     i     a 


?*r-f-* 


1      2 


H^ 


1       3 

-* O 


&?T=Z 


i 


.59. 


W 


3" 


3^ — . « — ,  r =m3 


^See 


Se 


3t 


w 


£ 


4Jt 


2   -F-   2 


| 


2      1 


4      3      1 


-« — -  -3—4- 


-i — i©-  -•- 


s^ 


H=S 


s 


Pi 


:p=F=*: 


OE 


4      3      1  13 


X      1      2 


£ 


^f- 5^ 


No. 6  0. 


i 


^:^» 


i-— -..;    -— t^h — x  -  m  • * 


*=* 


te 


#-» 


ir^c 


rr=r?7^ 


c 


X    g    #    ^ 


s 


r^g 


KEY    OF    Bb    (two  flats). 


1X18X123 


X  *  l  X 


£ 


-* — •- 


ffo.  61. 


=3=3 


* • 


::*— f 


± *- 


^ j 


-m p • 


~ZT 


jpr^—'=^i 


t— 


£ 


Hi d 


iixsrixixiasxi 
(  6  ) 


-o- 


if 


34 


'  (..62. 
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^= 


^^M-g- 


H=*- 


:st 


£ 


lxi  -F-  ixi 

-ig    I — ^ — . 


No  63. 


fefcr 


.-ig 


J* 


.^_ 


-* 


=P 


-«> -—#- 


— | \-9 '.—& & 

— | — 0 0 0 @— 

-e> 9 9—\ &— i — 


-» 


-0-+- 


&>l 


3      1 


4      2      1 


^^aZ^ 


3 


4      3       1 


4^N, 


£s 


iEfc 


^b- 


0 


S 


"K 


_iS_ 


SjJ 


^H — o- 


*^> 


zSJ ^4=t 

— rr7 —  ~*^T 


1      2 


1      3 


fa — - —    * — f-J— -  -  "*— M *— R- 

X     1 


KEY    OF    Eb    (three  flats). 


-&- 


~cr 


I 


1 


1X123X121X3 


1  X 


-m-     P «v 


i 


• — p- 


3 #- 


_f==i: 


Rb  61. 


-&- 


-0 P- 


-P * 


zz; 


I 


tfc 


1X3 


1X1X123X1 


No  65. 


dtfa: 


i  J^-i^T^    i  J 


x     ^-^ "i-i^l        x  « ■♦-P-F-F-  1    I    — P-p-  »  .     2     3         2 
-»— fH d~w-P — P-| — Fda*"*"— —        '     It^J     — f — rP*i s^ =rr 


X  1  2  4  2  1 

1  X  1  3  1  X 


1X13 


fe 


3  1  X 


i 


S^ 


fefc 


-©- 


£ 


-^- 


No  66. 


fc=p: 


=P=F 


32: 


^irj-b— i 


4=F 


1  X  3  1  3  X 

4  2  1X12 


-J-X31X313X13X  -^- 
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|fci± 


--ji-g-j 


2  12     1 

1       I  ^    1    2    X  ^ -#-A   X    2    1    X    2 


-©- 


0-P—B--0 


^0 


KEY    OF    Ab    (four  flats). 


P* 


Z3I 


^qe 


*^ 


X  B  X 

-®-0-^ — "-10 


X    3  X    2  X    2 


1=1 


2H 


j 1 BC-&- 


I 


Mr   67 


•  ^ 


g^in 


*Zt 


£ 


1&Z=¥=* 


X    2  X    3  XIX 


-G>- 


Z3: 


1 


2 X-3- 


21X321X1X123X1 


=g^H> 


H&*ffff£*¥ 


*» 


3t 


"* 7 


•-J 1— 1— | 


-^> 


No  68. 


*=5= 


'±± 


—^t>^  =3"  X      3      !      X      2  12X13-,-  x-S^H      -*-_  __ 

\Jt^3  1  ^*Sl  2 

l^**X  3      X 


KEY    OF    Db    (five   flats). 


No  69./ 


:t¥ 


12X123X1X321X2 


&  fr-T 1— (— I— l-J-»-l* 


X  —   X    3 

m-m-w-m-m 


~T7~ 


2  X  X  X       -0-F-t_4-4--^  0-        x    2  13  X    2 

f— i ^-^-(•-(*-i — i — — — ' — L-t— F  — p:^-»-J— W— f-f |T 


EEizqirffc 


•  p* 


■0-P-B-* 


■0-W^-\- 

i — ' ' — I — ! — (— \— F- 


w+ 


I 


#-(* 


*-* 


S^3t 


i^tz 


±-r 


-©- 


1X321X1X123XJ 


-^-W-p 


-■d0 
0-9   3 


*    1    X 
2 


X21X3  XIX 


^^ 


£ 


7T 


No  70./ 


£=fe=j 


1                          1       -P-    1  3 

x      1  3      X  -f#-       3      X  -«-    -J »-  X       -0-    1 


\ 


5= 


*s 


N        ^i 


t 


^ 


^    2 


gfafe^^i^^^^gg^g 


1 


l=b=F 


£ 


±± 


-a r~F  L^^x    3  *^*    x    3       * 


X      3  1      3      X  13 


-©- 


KEY    OF    Gb    (six  flats). 


i 


123X1*  2X  —  X21X3  2 

0  W  0 


X-X    2         X    3      .         X    2         X    3 


lessa 


p=^ 


f 


- r-W"0\-  v  —zi. — I 1    1         j  # 

1  ■ — i— t^-*1-* 


* 


♦F 


^^ 


±a=t 


N»  7/  / 


far 


^P 


:^p 


+¥+ 


0* 


^31X21X1X12X12 


X    2         X    3  X    2 


^-L-^Z 5T 


-i  •+- 


TX 


-&- 


89.72. 
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15 


2  2  * 

X    ^    FT    F-  ^  "F- «     1  ^3  4  ^3 


&^=ifc=^=i 


*=* 


^*ti^=* 


sra^f 


^ 


t 


13      1  13 


1      2     W  1     •  -*-      X     1      3  X     1      2  ^lssj 

3    m  a^l 


^ 


:& 


J ^ 
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THE    CHROMATIC     SCALE 

Pr-  ressing,  as  has  been  said,  through  half-steps,  is  not  in  any  particular  key,  hut  embraces  the  tones  of  all  scales;  therefore,  in  lti 
practice,  it  matters  not  where  the  student  begin  or  finish  ;  the  main  thing  is,  to  know  how  to  finger  and  to  play  it  well.  There  are  two 
different  ways  of  fingering  it,  of  which  we  give  the  preference  to  the  first  in  soft  and  delicate  passages,  and  as  better  adapted  to  small 
as  well  as  large  hands. 


1st  way. 


No.  73. 


X1X1X12X1X1X  1        2        X        1        X        1        2       jjfr_ jfi#g: 


^sb^-fr-^-*-** 


— I 1 1 1       I      I— A- 


M&e 


■#-## — W- 


-h— t-  - 


£ 


i#i    "*"#»"    T"      X        8         l       ■  *        2  X        2        X1         2         1 


-#-#a 


j*  r  *r 


3      a     x      a 


3  2  1 


t: 


F-    -*-  -B#-     ^     ,.  1  .  .X        2        1        X         I  X 


X         2 X         2 I        X 2         X         2        X 2         1 


X  1  X,!.,!1,,         *  ,2,  1 XlllllllV  X 


3 


I 


#— b# — d   hJ 1  —  I        1 1 1- 


1z*- 


is^ 


-h*- 


•— b#- 


S£zM*=a=fe 


f=2=Mt=E£ 


j     i     i 


>  12X1X1X12X1  X 


»-- b# — ji— bji     J    -j— --■ 

12X1         X     f*     R* 


1  X 


r*r  -^-tET 


X  1  2 


2d  nay. 


X1X1X12X1S3X  12X1X 


X  1  2      ..3 


^EgEj^EBEg 


=*=&*: 


0-&0—*- 


A.  1  .£        .,    J  ^ 


-i 1 


W-.  •:  #* 


No.  74. , 


#-##—*-#* 


F-^F— g: 


5 


zpzjfrzzfz^ 


£-#£— F1 


#i=*=i* 


■^=f 


:*■•>»*    *** 


_:#£  -f#*-    i     x    '3 

3  2X2 


X21  X2X21X321X21 


_i-       X  3 


=1 


gg 


2  X 


-I  I 


+-**    d  hm- 


:**=* 


ar— 3-3 1 — + 


.•-bF—a-i- 


1 


*fc*£=pzfa* 


H=P 


XI         3X1         83X12X1 


X       1        3       X       l       5    #•    fl*     -f- 


X        1        3 
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No  75  J 


:% I     xz=x 


is — i 


1  X  1 2 


R 


1X18  X         1         X         1 


X         1  2         X 


*,:«-     -2-  1  ^S  2  X  2  I 


3 2         X  2' 


t     x      2      y 


HH 


3  2X2 


1X2X  2X21 


!==      ULL-i 


X        2       X        1  X        l 


^=^1* 


X         2 

2 1 


JU 


3# 


to 


x     a      i     x         a     >     ?      , 

x      l      X      a  l      x       I      x 


3        X 


»*j. 


E 


H 


X  1  3' 


On  page  17,  the  more  commonly  used  varieties  of  notes,  from  the  semibreve  down  to  the  demisemiquaver,  have  been  already  shown. 
The  preceding  exercises  having  (it  is  supposed)  rendered  the  student  familiar  with  these  regular  time  divisions,  we  may  now  introduce 

Triplets,  or  a  division  of  any  beat  note  into  three  equal  time  parts.  They  are  generally  recognized  by  being  greuped  in  3s,  and  al 
other  times  in  6s ;  besides  this,  in  most  cases  the  number  3  or  e  is  placed  over  or  under  them.  Groups  of  six  notes  (occupying  the 
brae  of  one  beat  note)  with  the  figure  6  over  it  are  called  double  triplets  or  sixes.     For  example: 


TRIPLETS. 


VI  15  3  3  3  3^ 


I 


Bo.  76. 


-r^- 


Wf^=r 


•^221      r*1    i      i 


221 


H- 


7: 


SIXES. 


d?zn 


s 


■0 0 


1 


5 


^ 


£ 


dt 


0 — 0- 


-&- 


Ho.  77. 


£ 


£ 


s 


Bei  den  these  we  meet  with  triplets  and  sixes  of  different  value — a  crotchet  triplet  •  »  m  is  thus  equal  to  a  miniia 
— tlis  occurs  often  in  Alia  Breve  time,  or  in  very  rapid  movements;  the  above  quaver  triplets  0  0  0  are  equal,  eaok 
it  roup,  *o  •   crotchet;    the  semiquaver  triplet   000    is  equal  to  a  quaver,  etc 
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V.  hsppens  sometimes  tha    either  of  the  three  notes  constituting  a  triplet  is  substituted  by  a  rest.     For  example  : 


*fife 


No   7k.  < 


e§s 


p- — •- 


JO~ 


#fe^^^^s^^^^ 


§ 


£ 


i 


f& 


In  sixes. 


I 


Z2: 


S££ 


Z2 


I 


X2 


When  notes  of  the  common  sort  are  written  against  triplets,  so  that  three  of  the  one  are  to  he  played  against  two  of  the  other 
beginners  must,  for  a  time  at  least,  divide  them  so  that  the  common  notes  shall  he  struck  to  theirs*  and  third  notes  of  the  triplet,  si 
that  the  midde  note  of  the  triplet  is  played  singly. 


So.  79. 


3      1 


X13 


X24  XI  3 


=IPP^Pfe0EE^ 


g£3gEEgEEgBEgg=*3=tgig 


p    jt  i  '*-* 


&m 


? 


:pc 


I 


4  2X 


41X 


4     2 


4      1     X 


4      2         X 


But  we  must  avoid  playing  triplets  in  an  unequal  and  hobbling  manner.     It  would,  for  example,  be  altogether  bad  if  we  were  to  pi»j 
ihe  first  bar  of  the  preceding  example  in  the  following  manner: 


^ES^^^E^Ee! 


It  ii  better  therefore,  to  play  two  common  notes  somewhat  unequal,  than  to  disturb  the  equality  of  the  triplets. 


MUSICAL    TERMS. 


Before  proceeding  to  the  exclusively  practical  part  of  this  work,  we  have  to  make  a  few  comments  on  foreign  terms  used  in  mime  foi 
indicating  movements,  expression,  etc. 

As  regards  the  first  class  of  terms  we  are  sorry  to  say  that  they  are  still  in  a  rather  unsettled  condition,  and  express  our  wish  that  vne 
time  may  come  when  we  shall  have  some  unequivocal  means  to  indicate  the  speed  required  in  an  Allegro,  Andante,  etc.  True,  Allegro 
freely  translated,  means  quick,h\xt  this  is  very  indefinite.  What  may  appear  to  be  fully  Andante  to  one  performer  may  seem  to  be  Alle- 
gretto or  even  Allegro  to  another.  Again,  it  is  well  known  that  our  masters  of  different  periods  of  time  have  had  different  opinions  ot 
the  same  species  of  movement.  Whoever  should,  for  example,  execute  an  Allegro  of  Haydn  as  fast  as  an  Allegro  of  Mendelssohn 
would  commit  a  gross  error. 

Under  such  circumstances,  we  deem  it  most  expedient  to  use  hereafter,  and  advise  others  to  use,  Maelzel\  Metronome,  in  such  of  oui 
own  compositions  at  leajst  as  do  not  belong  to  certain  well-known  movements — Polkas,  Marches,  etc. 


The    Minor    Scales. 


39 


According  to  the  rules  of  Modulation,  the  6th,  and  7th.  Notes  of  the  Minor  Scales  ascending  are  made  Sharp.    In 
descending  these  Sharps  are  left  out 


3  2  1*  oV  ■L,#  X 

1    X      Jr\    2,1    X,   1     2X12    d£M2  __       ..    2    1^  IX 


13^    l^frJfe^fe    1X3  2.1^1 


-*H 


S^ft^ 


X 


X      -^    2„1    X,  1    2X1 


2    1^,    __lXhI»#-^bih«X12 


1 Xh^a^-^SPK-X 1 2 


S 


^g^^^^P^^^^^i 


juA 


^ 


533 


ax  *  #Jd-l— i 


fe&ldi 


rfWfiU.   » 


-a — a-^- 


12    X"#g; 


•-X2 


*$iAi^ 


^F#»2    3 


3   a»Hrni — hV^" **2   3  w 


Cf  T2                               ux  1, x                              l      Bkr                               (      x  ^        ix  • 

z^iHi— a**3 — -^s*^r**%J&*W-*-*r$Pw& — rNs — K**-*-r- ; -x  n  ■^-XW£fr»fl3-EWM%* fafc  X1-— — a 
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The  difference  of  pitch  between  any  two  tont*s  is  called  an  Interval.  (See  page  27.)  The  Interval  between  any  tone  and  On 
tone  that  is  represented  on  the  next  degree  of  the  s'aff  above  it  is  called  a  Second  ;  the  interval  between  any  tone  aud  the  tone  that 
ia  represented  on  the  third  degree  of  the  staff,  inclusive,  above  it,  is  called  a  Third,  etc.  The  names  and  contents  of  the  different 
Intervals  aie  as  follows. 


Sjcall  or  Minor  Second       .... 


Large  or  Major  Second      .... 


Ak-      1   1       j"    consisting  of  a  half-step. 

•J       it      10      V& 

£H j_~ 


'■Sharp  Second 


Minor  Third 


S 


Hi-  TO  ft 


consisting  of  a  step. 

consisting  of  a  step  and  a  chromatic  half-step. 


I 


-5-^-k 


I        :    consisting  of  a  step  and  a  diatonic  half-step. 


Major  Third 


m 


Prrffct  Fourth 


i 


m 


Sharp  Fourth 


^^P^ 


Flat  or  Imperfect  Fifth     .... 


3Z=i* 


Perfect  Fifth 


-#•  TO 


Small  or  Minor  Sixth 


*J  -#■  TO 


consisting  of  two  steps. 

consisting  of  two  steps  and  one  half-step. 

consisting  of  three  steps. 

consisting  of  two  steps  and  two  half-stept. 
consisting  of  three  steps  and  a   half-step. 
consisting  of  three  steps  and  two  half-step*. 


Large  or  Major  Sixth. 


Superfluous  or  Extreme  Sharp  Sixth 


/W       I  g- — p    consisting  of  four  stej.i  and  a  half-step. 

c/        ~-m-       to  — 

«/  -#■  TO 


consisting  of  five  t>  'ens. 


Small  or  Flat  Seventh 


I 


W 


\?* '■      -    consisting  of  four  steps  and  two  half-stept. 


Large  or  Sharp  Seventh     .... 


I 


-#•  TO 


Octave 


P 


^ 


consisting  of  five  steps  and  a  half-step. 
consisting  of  five  steps  and  two  half-steps. 


In  addition  to  the  above  there  are  other  Intervals  ajising  out  of  the  Chromatic  Scale    but  which  belong  more  properly 
the  &tudy  of  Harmony, 


PART    SECOND. 


PROGRESSIVE   AND   INSTRUCTIVE   EXERCISES. 


.Note — Every  exercise  should  be  played  through  at  least  ten  times  in  succession,  and  to  be  continued  as  a  daily  study  for  at  leait 
A  quarter,  besides  the  practise  of  the  scales. 


No.l. 

X123  4321 


i 


SE^ 


r— *- 


0  ~~w~ 


p=p 


^^^^m 


i 


^i«"  ^2      1  X      1        **  1^ 

4      3  2      3 


*  J      7 


7         T 


No.  2. 

2 


No.  3. 


2      3      2      1 


4      2         X 


I   >H-f  JrE&^=r—z — I ill 


-0  w  0 


r>— ? *■ 


1 


EEEgEg 


-£ — -*- 


r^ff 


:     0     7    — *■ 


2      I      2      3 


No.  4. 


No.  5. 


2      4      3      4  2  1  X 


2      4  13 


$=FT)-^e^± 


3      12      3 


No.  6. 


No.  7. 


X213         2431         X 


2X31  4231  X 


m 


7         g 


0—9y~x • 


fes 


4231  2X13 


2413         X213 


■9 T- 


*-0-T—t 


m 


~T     7         T- 


FTfHi=FP=g 


His1-- 
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No.  8. 


No.  9. 


(g4i  J*T\pE5% 


r?=^ 


~d £ 


-*_j — ^_,__;_  -I — I — 0. 


SsB^ 


1 


1 


=£ 


« — y- 


i 


-»-»-* rW- 


^m 


4      3 


No.  10. 


No.  11. 


eeJ 


BB3BKHan 


-£— T- 


*-«  *  #~^g 


Hr^^*^  J 


I 


Hi; 


£ 


« — ^ 
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EXERCISE   FOR   THE   USE   OF   THE  TIE. 

No.  36.    PENSEE  FUGITIVE. 


V /  -0-     -0-  •* 


k%+ 


-#-. 


«#*: 


**  »  » 


J?-f 


^__3- 


-e — « 


Tr?  gg 


gfe«vS3     # 


it 


BE 


«= 


p 


A  TIE. 

A  Tie  —  is  a  curvet 
liue,  placed  over  oi 
under  two  notes  on 
the  same  degree,  to  in- 
dicate that  the  second 
note  should  not  b* 
struck,  but  be  united 
with  the  first  as  on« 
continued  sound. 

EXAMPLE. 


No.  37.    HOURS  THERE  WERE. 
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No.  38.    ANTIOCH. 
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If  the   ibove  mark, 

^ 1-  -— *,  is   paced   above 

two  or  more  not**  oa 
different  degrees,  it  it 
called  a  Sum,  and  «ig- 
nifies  that  the  sound* 
should  be  connected 
together,  oy  holding 
one  note  until  the 
next  is  struck.  A  slur 
placed  over  two  note* 
only  more  particularly 
directs  to  accentuate 
'  the  first  note,  and  to 
play  the  second  light 
and  short. 
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At  •  are  Ties,  at  *•  Sums  employed.    In  reference  to  the  latter  I  need  scarcely  say  that  the  quavers,  marked  -— ^.irill  invariably  be  played  light 
**J  ilvrt  as  oar  rale  i 


_ra & 

i  reads— producing  this  effect :   — *y-d — ,, .  3     — 4r--{T 
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No.  39.    LOVE  NOT. 
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STACO&  ro. 

Notes,  having  d>/tg 
or  commas  over  or  un- 
derneath them,  are  to 
be  played  Staccato, 
which  is  executed  by 
giving  to  each  note 
abont  one  half  of  its 
Talue.  the  other  half 
of  its  duration  becom- 
ing thus  a  rest. 


^— j— -fr— A- 
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EXERCISE. 
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No.  41. 
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al    Fine — means    re 

peat  from  mark  ;<Jj;  to 
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marked  Fine. 


i 


D.  C.  dal  Segno  •<*•  al  Fine 


p 


£ 


^ 


=j== 


^*: 


II 


:fc=ggEg^-r=ft 


-b** 


No.  42.    Variation. 
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EXERCISE  ON   PLAYING   CHORDS. 


No.  43. 
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CHOEDS. 

All  notes  of  a  chord 
must  be  struck  exactly 
together,  and  the  fin- 
gers taken  off  in  tlM 
same  manner.  The 
striking  chords  in  ar- 
peggio style,  and  more 
" '_  yet,  the  taking  off  of 
the  fingers  one  after 
another,  not  only  doei 
away  with  the  powei 
of  harmony,  but  pro> 
duces  often  a  aiost  d» 
plorable  effect. 
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In  music  written  for 
mixed  chorus  (female 
and  male  voices)  very 
frequent  use  is  made 
ot  dispersed  harmony  ; 
and  written  either  in 
iour  staves  for  the  con- 
venience of  the  singers 
(and  very  much  to  tne 
annoyance  of  young 
players)  or  on  two 
itaves  ;  the  Treble  and 
Alto  on  the  upper  staff, 
to  be  played  by  the 
right  hand  ;  and  Ten- 
or and  Base  on  the 
lower  staff,  to  be  play- 
ad  by  the  left  hand. 

The  distance  be- 
tween the  Tenor  and 
Base  exceeds,  however, 
very  often  the  com- 
pass of  an  octave,  in 
which  case  the  Base  is 
to  be  played  an  octave 
higher,  or  (much  bet- 
ter) the  Tenor  part 
piayeu  with  the  right 
hand— leaving  for  left 
hand  the  Base  part 
alone.  See  the  accom 
pa."  ring  example. 
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NO.   44.      CHORAL.  From  J.  Z.'«  Collection  »f  Church  Sluslo-by  mmdiilw 
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The  stars  [*]  indicate  cases  where  the  Tenor  is  to  be  played  with  the  right  hand. 


In  many  cases — as  the  following  illustration  will  show — the  Tenor  part  may,  at  the  option  of  the  performer,  h« 
played  with  the  right  or  left  hand. 

No.  45. 


Slow  and  tender. 
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THE  REPEAT. 

Dots  placed  thus  at 
die  beginning  or  end 
of  any  piece  of  music, 
sail  for  a  repetition  of 
the  music  included 
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teding  suci »  mark. 
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Notb:    Hay  Tenor  in  chords  marked  *  with  left  hand,  other  with  right  hand. 
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No.  46.    AULD  LANG  SYNE. 
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No.  47.    THE  ROSE  OF  ALLANDALE. 
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PAUSE  OB  HOLD. 
A  Panse  oi  Hold  * 
aver  or  under  a  note 
sr  a  rest  prolongs 
either  of  them  at  least 
double  its  real  \  alue. 

EXAMPLE. 
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No.  48.    LAST  ROSE  OF  SUMMER. 
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On  page  7  we  objected 
to  stamping  time  with 
the  feet — here  we  would 
la.v  that  blowing  the  bel- 
lows in  time  is  equally 
bLd. 


No.  49.    BONNY  BOAT. 
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No.  50. 

Lorghetto. 
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No.  51.    EXERCISE  MELODIQUE. 
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MARK   OF  AEBBX 
VIATION. 

The  dame  notes  u 
in  the  preceding  neasv 
urc  to  be  xepeatoi 
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No.  52.    WHEN  THE  SWALLOWS  HOMEWARD  FLY. 
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APF  )3>ttATt  SA. 
A|<p<>!£gi.i'ura  or 
Grace  Note  borrows 
h.ilf  tlie  value  of  the 
following  note,  and 
!9  alwa)rs  accented, 
while  the  next  fol- 
lowing largi 
unaccented. 


Allegretto. 


Mo.  53.    CHORUS  FROM  C.  M.  v.  WEBER'S  FREISCHUTZ. 
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No.  54.    THEME  FROM  HENRI  HERZ. 
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Mordente  or  Shake 
consists  of  small 
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Wo.  55.    AWAY  WITH  MELANCHOLY. 
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THE  TURN. 
The  Turn  is  either 
■written  out  in  small 
notes  (either  three 
or  four) ;  or  marked 
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Accidentals  occur- 
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No.  56.    THE  ROSE. 


Arr.  from  HIMMEL. 
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No.  3.    FAREWELL  SONG.    (South  German.) 
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No.    6.     From  FLOTOW'S  OPERA  "  STRADELLA," 


Allegro. 
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FROM  FLOTOW'S   OPERA  «  STRADELLA."    Concluded. 
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No.    7.    LE  REVE. 
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No.    8.     SWITZER'S    SONG    OF   HOME. 
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MARCH    FROM  PDRITANI.    Concluded. 
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No.  10.     CELEBRATED  MINUETT  FROM  MOZART'S  DON  GIOVANNI. 
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KATY  DARLING.    Concluded. 
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No.  II.     LE  DESIR.     By  METHOVEN. 
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No.  14.     FAVORITE    MELODY.     ALPENHORN. 


Arr.  from  PROCB. 


'  nctanie 


-j£— 


=t=¥=q! 


'SJS*1- 


^=* 


4-== 


Z± 


&-P--& s 


i-r 


.-&--' &~ 

-P—  F  _  r-l-H 


b^br^' 


j» «T 


■# zr 


-?— *- 


-?: 


_?± 


I2E 


-F — ^~ 


t7" 


ti- 


w 


-0--0- 

it 


I  - — ^  -g- 1  i  i  -&- 1  i      i^ 

Rallciit.  >— M—baM        iiiiiin  n  m  M 


fe^^S^^ 


|»     *    *» 


=P= 


s 


Dolce. 


5Zz3 


ar»: 


^f 


4> 


*=d^- 


z± 


t&TO 


sfctb: 


& » 


s=r 


rpzpzp: 


:fefep 


s 


P=n=p: 


s=r 


SS 


+-1— t-f 


rtu~ 


H0- 


^*_^m»: 


^: 


^E?ffi 


?*+ 


BE 


3tr=fc 


^*- 


-£- 


-?— 4 


. — ~ — d 


^^ 


zt 


*=^± 


:i 


b 


•-•-  -#— •-  -#-        0000-  -»- 


§g 


^T-r* 


S 


E 


El 


£fc- 


zz: 


:«<zM?_ 


J*ZZ 


» 


-0—0-0-  -0—0- 

-0-W-0-  -0-0- 


ffj^MP^NSMMgJB 


Hfe 


;f=f- 


_I Urf L 


3?F= 


#^##- 


2 


ZEE 


ipzzp: 


*=t 


^zzfz^RBEpE^1^ 


>-'-{?- 


■j    r    f  r    ■    r  -F — F — j    r  F-F  -F  F  r-r — \n~*.7~m^r      0    r     r    i^* 


ALPENHORN.     Concluded. 


67 


£=g=z=*z 


=U 


■0—r 


3 


::j^: 


:f=P: 


epc 


-^5^ 
k*^ 


jtfL,_Q_ 


.* 


f  Mz=| 


i>..i#  0-0^—0- 


fr-fr-fj* 


t  m  dc  bf-S- 


-»-»-is»-  ■»-»- 


-»— © — U— b 


^— k-1 


— r 


»— »-» — »— » — £>- 


-&-  -0- 


-kaxK^ui Lbs 


::r.J<2:_®_i©:_ 


MBMr" 


±= 


j^q. 


-i--^-»- 


-0—0-B-0- 


lA-0- 


-j~r         =     ft— ====== ^= =  4=      z===BEgB 


i 


1£IE2=0 


-#—*-•- 


t- 


:^: 


#i*-H-»- 


A  piacerr. 


F£ 


-P-^-0- 


t 


-0—d0 


-mpT-P- 


*9 


Tt 


A  tempo. 


W 


=^:MzJz^:tz 


b=5- 


£ 


£====: 


fi==Fg=g==g== 

>.    ,  .,,:z3p_jlJ it 


£ 


rf=£ 


' 


aig 


-<Q- 


4    2    X    212 


Dim.  e  _^_^__      Ritnr.d. 


& 


t=& 


M 


iipipH 


-^•& 


1 h 


ES=E 


--t— 


68 


No.  15.     LIFE   LET  US  CHERISH. 


Arr.  from  NAGEU. 


Allegro.    2 
X 


2  12 

3    X         X X 


\%fi 


SESEElE? 


MZZHtL 


3          * 
1 2 


---x 


:i: 


ifEE 


1 


ffefe^ 


£: 


i 


^ 


*e 


No.  16,     RUSSIAN    AIR. 


IP* 


Andante. 


4      3 


Z0-J- 


^ZJt^ 


rnf 


1  XI 


v- 


±^=? 


=& 


i  i 

4      3  X     4         X 


S 1 \ 


^± 


^3. 


i 


*Tx      f 


.j 


Wt 


*9- 


:¥=P: 


~^~<f 


It- 


-!©- 


T* 


J*— 1- 


^t 


-o- 


-1 


fr- 


■©- 


^— T* 


Y 


=t«EJ 


3^^ 


S3E 


S=c 


X      2 


;^*±t*qp*fg 


-o- 


^^ 


-**■ 


1 


p 


5E 


5B 


&5&=&s*=sE*Ee*M 


vm 


J-i- 


i 


-<s>- 


-e- 


f2 


-&- 


-P?s 


2      4         3      2 


g 


2 


-©- 


g=s 


*ZMt 


:=£: 


->- 


Dolce. 


g^^^g 


Jf 0. 


^g*$Eg=m 


RUSSIAN   AIR,     Concluded. 

1  X 


69 


-#- 


x      a 


4      3      2      1  X 


f^v^ 


P5PES 


—&- 


z*—*=* 


■     -I F 


£^ 


*+ — f=3- 


-«r 


3^r 


3 


-#—#       j|—  ; 


3  1  4 


QK7. 


S*" 


-©- 


=t=t 


^S 


E^E 


£ 


■l-^- 


iiii 


.u^. 


1*- — \ 


riE 


-g>- 


5 


■ _ 1 »= — m— -I — — 1 ■ — ■ — 


f 


-F=F 


3 


^ 


^ 


^- 


^ 


* 


-£- 


*— P- 


5=4 


a 


I 


No.  17.     PRAYER  FROM  MOSE  IN   EGITTO. 


^SrZfrffii'l 


-*-  ^  3 


-^0:  "^m=* 


3^*     4 


17  .12 


X     "™"  1 . 


1 


2  3  > 


jjFEEji 


±flc 


1      X  12 


_X 


> 


:b     ^T= 


3: 


=p= 


*=* 


:*:*: 


3E 


#p: 


£ 


■#£ 


*t 


-■— ^- 


■ui^i^ 


*t* 


PRAYER  FROM  MOSE   IN    EGITTO.    Concluded. 


/ 


=4 ~%=a 


*g 


i f> m ±| j_j    4    4    4    ** l—H      U  vr 


1 


'-4-Z- — W» — H* F111^ 


-#— f- 


i 


t 


K*— 4 


4: 


h  ^ 
*=£: 


a 


^T-ffl-H^ 


4      3      T      X      1      X 


I"" 


Repeat  from  mark  :£fc  or  continue. 


No.  18.    DUETT    FROM  NEUKOMM, 


Allegretto.  4. 
2 


i sii 8  * *  'If'        »t 


=t 


S3 


^  •       ^ 


££* 


=t 


=£=: 


^=5=5^ 


tT" 


Z> 


t^F^i1 F 


B 


q ♦- 


DUETT   FROM   NEUKOMM.     Continued. 


71 


Sfc£E 


X      2 


:s 


4         2  4 


**- 


^=» 


^=F=? 


^ 


2 


^ 


— FrH— *-  0-W— i 


-p-        -fi — *""        "■*""        "P~        ~m~ 


I  1  X 

-— ar — ~p  ~ : — ■**r8°^ 


X      2      3 


hrd-a*-« 


SEEta** 


"XT 


b«  j 


^z:rg~S=f!iEE^^£Ta^3E^ 


-P-     -€-»-     -<•-    -P-     -€-     -»- 


-f: 


-i*— j 


* 


i 


& 


P^ 


s=r==^Ei 


t 


& 


4     2      3 

2X1 


t 


I- 


£=t=3^ 


£^E 


3 


pipii 


r 


i*c 


g^^ 


>— IV- 


ss 


^]s 


:■££ 


J*i*  4        4—d 


*—• 


-*-—+ 


X  2 


i 


Molto  Legato. 


l 


*=* 


"f-^ 


^Ht- 


91 


-7— g- 


7     7  3=7— £ 


J7— T 7- 


:#: 


1      2         X 


3zi=i±=S 


"]RJ — ^r. 


•*-# 


PJEIEs^ 


i-1  »  •  -1 


B 


8z± 


-»— 


1 


S*-S 


^ 


^E^S^^E 


=teP 


ti=± 


tft* 


r 


s 


*=£ 


T 


8 


T 


1 


t=  -  .r _i_j^ — - 


3fe 


gjPZ 


s 


3 


5 


^£^i 


DUETT    FROM  NEEKOMM.    Continued, 


j-#> — T9- 


-Jt- 


'&£ 


fe 


gz^zpznzuz^zzzpzrzizrz^— : — i*znz^:5=z=: 


11  1-4 

5  mi":      I  :      T 

-^  ^1^  J."^-L-g--      * * 


j._^i 


— M^ i-T- 

— • — A — — 

J        J: 


^ 


-y-f- 


m 


s 


'*- 


-sr 


^ ^ 


:g: 


£ 


:*M' 


^& 


"•— r 


fc* 


■£zzrt: 


^-r' 


■vi 


:*- 


3      2 


3=F 


-«- 


:J2 


:«t± 


&r 


f^ 


523 


*: 


4      3      1      X 


'-*#»! 


*T++- 


*&=$=*- 


i 


&* 


4     1 

X 


H 


S^g=^ 


-FPi- 


1    2 

x    X 


a 


fefcULEfl 


*^s 


-@- 


S*E13 


5-*=S 


m  T  «~~ m 


^3 


i=|h-fi- 


)#: 


■#    -*- 


£ 


■f-  f-f-.-g- 


»  r  *'  a 


JU-J, 


3= 


grgzgzg: 


^S 


i©- 


-# 


SBfBBB 


4 

2 


3      2 

1      X 


ss 


2=Q3 


*ag— fr 


;    n 


*=*=£ 


^ 


4JJ/.J.-JJ  t:.y  n  1 


ff 


:r 


-«- 


-*-    Q,    ' 


O-' 


£ 


-^1 


( 


-# 


4 


*: 


fe^^ 


3     4 

1     2 


Tf^ 
F3^ 


J 


n\   x\  & 


#3  ■  *  1 1  *wff 


3E 


3E 


s — ^: 

mf 


w 


;•=* 


> 


<>- 


-W-9^±^ 


T 


:£ 


Ritard. 


ESS gb^bzifrl  1-  „M — -E± 


*: 


=£^ 


-^--J—J—E^: 


■=T 


^ 


-#- 


3E 


DUETT   FROM  NEUKOMM.    Concluded. 

=S3 


73 


i 


m 


* 


v- y- 


S^Er 


te=zML 


i- 


^-F^p 


a^ 


j-»- 


#: 


^^^ 


r 


* 


*: 


lit 


4 
3  2 

X 


1  2 

X  X 


mm 


m  w  m 


i=r 


Sz± 


@ 


^ 


^EE3 


-3 


& 


£=it 


IF 


3: 


»3 


■# 


jL*-i  1-jL— i — g 


i§ijg 


*: 


M 


^ 


-g-  '   * 


v^; /* 


m^^^^E^ 


%EEf& 


$^?m 


&=£&T=g3=en 


-# 


r- 


?=y^ 


T 


Dim. 


1? 


*: 


£ 


—9- 


ES 


No.  19.     SOUTH   GERMAN    (SWABIAN)    SONG. 


2  4 

X 


jg 


Tvj — .9—  l\-  ,    r      -&. 


Se£ 


bt± 


<»- — * 


-# # 0- 


WJT. 


^H-4^ 


S 


*i. 


p1- 


fes 


1 


=t 


I 


i 


£ 


£±±3=*=* 


ff 


XXI- 
12      3 


4     3 

114  3 


I 


IT 


ppyfe^^s^^^^^g 


21X2  XIX  31X  -J-        -J-  -^-    -^-        '"  ^—1-^ 


74 

i 


No.  20,     HOME,  SWEET   HOME,     With  Variations. 


ziLEH^E 


=3=5CT 


t 


j^-J^- 


^=p 


3=«£* 


« s— — r —  — *»-— — y  ^ a . 


i=2_ 


— © 


P-ME 


*-» — •- 


e 


z£S 


I 


-©- 


«-» 0- 


-£ 


# 


:?3C 


S=^ 


SFS' 


sr 


* 


* 


I 


te^=J- 


SF 


^ 


— ea- 


~cr 


O- 


-0-0-0- 


t?  r-- 


-# — \-m- 


1>        / 


-+-=■ 


-ea- 


-d * — *-& 


«bH»- 


S3: 


t  r  i  #-?, 


?=£? 


i=i==t±e=a^ 


3!=:=B 


-i- 


0, ^~~f — J 


3E3: 


I 


f 


St 


T=*- 


-t-i-Mr 


PP  s . 


-£: 


Rit. 


-+    *: 


p=f 


:F=F: 


S 


-©H 


£: 


o" 


£ 


^ 


^^pg^^^^g 


s  * 


6*         i* 


^n — I 


:EEE£EzE3^ 


#-  -«-  P  #  ^  X      2  *  0  m  X    2         XI 

«*«^- ESES &W* Kn.n-krbrw 4 

*- ■ —  _w biUnMl 


£=p£ 


:?: 


EE 


I 


HOME,   SWEET   HOME.    Concluded. 


75 


5= *-& 


jEfE^EjEfflEf^ 


•        •        •  a 

-) —  -) —  -i —    4—  H 1—  -* 

— 1 WIMIIlb  IPII   I  i  M 

— hnmaraeaE Wi 

—I    Ml      Sa in 


^EE| 


*  |  1  4 


*r 


=£ 


£ 


vab.  n 


IS 


^w^f 


Ima. 


X      4     X     3 


XIX      2 


ffiS 


*33^ 


B 


~^sf^w££^ 


Morriido. 


irwii 


-5 — ' 


f 


— * —  ^ 

4 


"S 


■^a 


^^s 


111111 


p7^-rr-|ygi 


e> 


76 


i  i 


3E?$ *zr 

©4r— 3~ 


No,  21.     GOD   SAVE   THE   KING. 


-I- 


With  Variations,  by  RINK  and  Z. 


3: 


1! 


=r 


3 


J: 


-«— e 


« — *~ 


g=l 


tp 


1- — r 


^zzw: 


-iw ar- 


5 


"• — : ^" 


32t 


=t=g: 


5=fe3 


-a 


4=*= 


h*=^c 


"» T 


-4 — X- 


X  1 


1  X 


-X — •- 


1  2     X      ll 


1         *- 


=r 


^^^^^^^f 


u  ^ 


£: 


~rj~ 


s 


*- 


=S 


X      1 


:feE3 


<r^ 


5i: 


2± 


^  J  J  J4 

g — BE l-^r— E^oE htp-i i 


1  2 


I 


2  IX 


f=— » — E 


=p=4>#- 


Si 


* — pt- 


-3 1- 


s 


■  i    j      jl;.     i      ;— [ 
j*=#^ iEg       *  b* — \ 


k=J  *■■}-■  \-iLi 


j£ 


JNi 


-4- 


1      4 


-p-#a--|»— F — F — f'T-f—kf 


-p= 


• — » 


I  X 


BZ3I3 


-€^<r 


i= 


■3-H- 


i 


b^-#-£»- 


1  3  X 


*g 


t=t 


?= 


I2± 


va»  n. 


::t^^ 


GOD    SAVE    THE   KING,     Continued. 


77 


1   ^  X    3 

M*-0   M  '         » 


X    3  X    3 


1X2  -*-       ■  m  X     - 

-     g     I  fa| P" 

; ji   #  ■  I — d ! rtom    — 


X    4     1     3 


tt¥- 


3m%^^=m 


^zrfzzzi 


X      2  X      3 


^=^—b^-^-^=± 


~^3ES^^£k 


^3 


r 


Pi 


E 


fEffi 


XI  X      2      -      3       -#-   12      4  4  X      2 


X      2      X      2 


1X2X  21X1         X 


**" 


S^^hrJ-*^**  ^  *&==*■ 


i*feae^=^=^ 


ab.  m.  R. 

I  •  XX  Sobow^  >  I 


f 


=p= 


P  ITT—  P 


_J.        ji 


r- 


JJL 


Y-t-  x-f-  j. 


£ 


EfcSEiiizi: 


1 


^z^: 


J2IJ 


&fc 


ig 


"~p~~ 


:2-r-#- 


ta^feSK 


it-    i 


is 


-!?& 


SE 


^S^f^^ 


f^p^EW 


=sat 


^=|sR 


-©-« 


-2-X- 


3az5i 


1 


VAE.  IV. 

B. 

•1 

«3 

)^L         1 

,                     r 

I1*                                                     ! 

■ 

-J-                --.                    P1 

-J-                  -J-      • 

X      1      Xt-1         X 


j^^a^^^i 


78 


GOD   SAVE    THE   KING.     Continued. 


I 


^ 


w 


zp^q^- 


X      1     X      1  2n'  3 


m^=i=^ 


** 


^3 


±3t 


4     3         2      1     X 


**-*— tj*" 


*^=r- 


iz# 


-    -    j  # — *^^ 


s 


\l 


SE£ 


« 


jg    y  r-yZ=ZJ*!=y_- 


<# — » 


iz^zit 


*-*- 


-flFW 


X  1  X  1 


X 


3  X   3 


#*J* 


m 


*m 


§§ 


X321X      1      2      X 


fr 


-^— g- 


S 


1 


"• * 


•  w  *-* 


13    1       Hitl    X      1      2    1   ^ 


X     2      1      2     X 


feW- 


»      I  » 


I 


VAK.  V. 


:*zz^: 


r  r  r  W~¥u  l_ci 


Sempre  Forte. 


rr,  J.4-I- 


zz-zzzzz- ^_    _  ^^^z^rf-^-izizzzzzf-flp^ ~ 


j£— *=g=g 


trtLsrr 


w 


s 


f=i;=j 


< 


=^=±=$=$=3=±-g-: — t 


3 5— f 


321  X      1     X     2    1     X 


z^^^R^^^T^ 


,:^f^ 


pilpls 


GOD   SAVE   THE   KING.     Concluded. 

J3 


ih — ^i* — f — " — L===iBE: 


4  1 

2  y 


=t 


Tr-a-g 


*-*-* 

"« 


79 

1 


§BE*^ 


*^ 


X      1      X      2     1 


Maestoso. 


toso.  II 


±±-i 


.+ 


3=8 


i.  >'.§-•■  ■  r 


*£ 


^Pfe^p^piii 


f-j   Jl»:l    i  fl,£l..£:'8*£l4-hg^gl  ^«rJ=T 


■^  Molto  Cres.  /•^  III 


)-» — Pi  J — 


/r 


-*Hfr 


X-J 


1     23 — t==t-g-8-^-^=tH- — p=i — r— 


J 


f 


±p: 


Jf-^ 


•-*-£■ 


SI 


£3: 


No.  22.     POLISH    NATIONAL    AIR. 


3      1         4 
IX        2 


2  1 

X  X 


j      H    q— — J    I     J~~'-j     c    w     -f — U-ay-^ <<> — I — ^»— v~ 


4  3      t        4 

2  i      X        2 


I 


*t        I        H" 


/? 


¥£ 


5=£ 


f 


-P-r-F=|- 


iSfZEfHEEEi 


ft<=g 


&S 


H3. 


S5 


«f-r-# #-— # — ♦-r1* 


^£ 


■P- 


Sempre  Forte, 


£ 


£ 


J— =£*  £fr  £•£ 


Si 


-*— s- 


# — #- 


-&- 


t3=tff 


X  2 


t=?--T- 


f" 


^ 


-f — w 


mkkmM 


ff 


^ 


t=t 


=^=fc 


•I"-: — 9 


-*—*—#- 


*■- 


3l 


S=i 


£ 


-J-  •  -J-- ^  •     :3r 


-?—¥•■ 


No.   23,     MAMELUKE    QUICKSTEP. 


fcx* 


=t=: 


4       3 
2        1 


? 


lnia, 


3da. 


I 


■ :  „    »    0  f  0- 


' — J     »- 


SF- 


-^E^Efe^^ 


m—m—p-Tizp-w—wz^ 


±=*L 


W-4 


m 


-p. 


1       i 

«-— ■- 


J     '     *     * 


^^P 


^   ^     ^"      ^"      "i r  -5-  -1-  -«-     ^   :S=«^-     j 

zHzzgizil1— S   i   g     g     g— t-j^f— *— jg=f 


=U 


* 


5a 


• — 0-^—0 


^=£=^"-£"1"- 


>s 


^SS 


2da, 


*=* 


> 


*4 


I 


*  * 


j^L^fc^L^^yi 


agzag  *•__*£ 


i — i r 


:£=L=3 


^S 


1 


/ 


?IS^fe 


a 


3- 


s 


— y  •  ji  *  # • — »* — =s,l 


-     ^^i- 


SEE* 


I: 


js=s 


•=f5T 


f 


3 


lUiE 


X 


-£• 


ia 


^ 


Jl 


> 


# 


f 


B 


-?—* 


^  0  # 


t 


*  •  • 


< 


2         4 

X  2 


t= 


^ 


Fine.  Dolce,  molto  leeato  la  Melodia. 


^ 


7*& 


^p^^gilS 


*&- 


a 


-4->-_i-*. 


Basso  Staccato. 


P* 


© 


==±£ 


£ 


p§ 


i 


1      2  

2  X* /* n  . 


S^^^^^ 


rffj,  •  • 


-±£- 


&^ 


T^ 


fel^Ei^ 


P* 


^ 


No.   23.     MAMELUKE    QUICKSTEP.     Concluded. 


iFTTrajJ 


<      2_1 X        I 


v    0-®— 9-00-0 


-* 


-P-®-mr&- 


-@-@—g>-0-& 


■I— X- 


^zr 


I  ma.        \\ 

-0  m 


81 


L 


*=-i&?=&=  t     iT^Jfca 


MH-i"- 


-t— 7- 


tc=j 


tt= 


Hee£ 


-» — 0- 


-0 — »- 


E 


2da 


/ 


1 


f5T 0- 


<3r-^& 


>  > 


Basso  Staccato.  "  ^^ 


1      2 

2  X     X ^ 

XJJ-  PJ*^  J p. 


i^#^ifl^3S 


e 


^ 


T^^r-0- 


3»<J     I    >i^T±±jd! 


w  •    •    •    t»  •    •    •    ^r  •    •    •     ri* 
•  •  •  ^^ 


-♦- 


- — — » 


^r 


D.C    "xj*  senza  Repetizione* 


■©- 


^-^ 


£*- 


a 


£ 


»—0- 


0-m- 


=EE^ 


Slow.     1 


ifel 


P=^=^ 


No.  24.     PRAYER    FROM   DER   FRIESCHUTZ. 


a^ 


i=H^ 


:$*—     « 


-#* 0 


*s>- 


E 


2—1- X- 


33 


c-r-tir.r 


g 


a 


-o- 


?  x~£f  ~ 


it 


*— »*$* 


C.  M.  v.  WEBER. 


-i 


i=t 


=S=fE^ 


1EE 


p=*«— »=U' 


"fe •"""l- 

;£*: — H1 


3      2      12  4  3 

1      X     X      X  2 


£jpEE33^£|EE?3E 


82  No,  25.    WEDDING    MARCH.     From  "Midsummer    Night's    Dream5 

MENDELSSOHN  BABTHOLDY.    Arranged  by  LENSCHOW. 
All'sro  ?ivace.  -&-  * 


f 


&- 


3 


=» 


t=t=£3=± 


-0-0-0 — 

-■#    0    0-    -'_ 
3  "3 


3 — l+«i — «i-«-«i-« — 0—0,-0 


3 


*g=§st=s=j 


:p=?if 


/•/" 


i 


i 


0=^ 


— i-  -*-? 


sf 


-&- 


-( p=_ 


1 +-*-M~ 

n — J*f- 


«- 


f 


# 


«F=# 


33 


-feW — •" 


t^      *1'  ° 


\ 


j: 


33-: 


■q-_*z 


*£ 


iBE 


^te^ 


pilip^^ 


1: 


J 


±t 


-0—0-0   o 


:t 


-^^-T  «=«=r  «=r£  ££££ 


-e»- 


^ 


-o- 


feffi 


:**: 


-#-# 


f 


?3f 


3 


¥ 


EC 


1 


I 


-*-*- 


-»-  -0-      -0- 


-o- 


r^- 


!Q= 


!©- 


&- 


m 


-&- 


^m 


0 ft-.  _^ 0-U 0 0-ti— 


i 


^? 


B 


±=r 


P 


3=^y-F 


=t  =1—  I        iq==fc 


f/ 


:T— -- 


*=# 


Z3: 


S 


*»•    • 


WEDDING  MARCH.     Continued. 


83 


i=E3=^H: 


(z* *— 


i -— m— ®—  T#r^S) — — £* — r-  -*--r#* — 2~ &® 1— T 1 =-» ra- 


lm.-i, 

4 


Je?— ® — — f| 


:o: 


E 


» •- 


1 


z?*?=:  ~~n~i 


#*=S«=zj: 


L — »- 


:s. 


V  ? 


-&- 


=P- 


:*=r 


-e-. 


2da.  £■  R       I  fc-  R     | 


-&-^?- 


r-  ■  ££!!-£*; 


^^S- 


f= 


=£ 


:?4 


ff 


15 


* 


<izzz~gzgzr~r~r~: : 


I  2da 


a=SE 


_^j» — *t- 


f 


»-#-— - — #-  -♦- -I — i -pt_. 


-!  n 


©#- 


$3= 


tf=t 


-#-» 
» 


e 


1 


z±J=^ 


ii=£: 


raBsassBzJ 


*/ 


#s 


=t 


i  •  • 


crf- 


?^ 


:^S 


-# 


- — •  #  I — — #— •— I — — »— 0^-\ — — 


/ 


J^F 


M 


*_* 


33 


-T — ©r 


-©- 


T^ 


_L 


h§ 


333 


*£□& 


84 
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WEDDING  MARCH,    Concluded. 
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87 


:w 


x=*x 


— ! ! — J     J 

-m — a — • — *- 


-# — «»- 


:5=S- 


£= 


E 


-*—=—«'- 


/•/■ 


■a r— 


3=g 


f 


-&- 


-4—1 — U^- 


p5^El^l=iie 


l^=#: 


ft 


# — •- 


33 


i 


-e*- 


m 


■* — «f- 


33 


i 


J 


P3 


« 


-t= 


3 


E§=S 


-ei 


i£=a 


«3* 


-i — • 


fl-M-iM 


g 


3 


=t 


"» * 


^-# 


-g— J8^ 


£=i=£ 


n 


I 


f=t 


±=t 


-E>- 


Hi #- 


£ 


1- 


£ 


^A 


rj—r 


00 — #P — 00 — #P 


1 i 


1 g 


:*=p: 


■-J£t=t 


*= 


^ 


0-9. 


-0 9 


-rz 


-e>- 


i    I     4 


i 


s 


OEEE*3EB 


£=T=J=qfeP 


f™^"* 


-# •- 


^g: 


1355^3 


t3 


:^ 


-<&- 


^p: 


-©-      -#- 


^ 


-i — f 


33 


3X 


EC 


-ig^ 


azze 


* — «-#• — «| 


•» — *-%*— *- 


-o- 


\ 


r^ N* 


E 


^ 


or 


ip-p- 


^ 


-© 


?=S=^=^ 


33 


© 0- 


I© » 


«: 


*A 


/r 


E 


EC 


J 


33 


EC 


3= 


EC 


S^ 


2? 


33 


-O- 


tQ- 


-©- 


f 


J 4 


33^ 


^ 


H 


M 


—  fo»— 


-f3~ 


0 J    IZES 


■zr=Et 


r 


-^-J— jO- 


spp 


*ZM 


=J~t "I •^ 


88 


THE   MARSEILLAISE.    Concluded. 
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PART  FOURTH. 


SELECTIONS  FROM  OPERAS. 


No.  1.    "TUTTA  E  GIOJA."    From  La  Somnambula. 
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No.  2.     "QUI  LA  SELVA."     From  La  Sonnambula. 
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INTERLUDES.    Concluded. 
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No.  18.    CHORAL,  FROM  NEW  CARMINA  SACRA. 
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CHORALS.    Continued. 
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No.  19.    OLD  GERMAN  CHORAL. 
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No.  20.    CHORAL  FOR  THREE  PARTS. 
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No.  2.     SINFONIA    PASTORALE. 


Larghetto  e  sempre  piano. 
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No.  3.     DEAD   MARCH   IN   SAUL. 
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No.  4.    CUJUS   ANIMAM. 
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CUJUS   ANIMAM     Continued. 
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OUJUS   ANIMAM.     Continued. 
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CUJUS  ANIMAM,    Concluded. 
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MODULATIONS  IN  THE  UNDER  DOMINANT. 
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MODULATIONS.    Continued. 
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WELCOME  CHORUS.    By  W.  S.  Tilden. 


This  is  the  third  one  of  a  series  of  song  books  for  nigh  Schools  and  advanced 
Suiting  Classes.  The  success  of  the  two  hooks  which  preceded  u  has  been  quite 
rem:.  :nble.  Before  their  publication,  theie  was  a  well  defined  waut  for  some 
such  book,  amounting  even  to  a  necessity.  How  nicely  ihese  books  supplied 
tLis  want,  may  lie  inferred  from  the  fact  that  they  have  been  almost  univer- 
sally ar  opted  in  all  the  higher  schools  throngb'ilK  Ihe  country. 

"Welcome  Choi  us'*  is  not  a  mere  repetition  of  its  predecessors  with  a  few  new 
pieces  added,  but  has  an  entirely  hew  course  or  study,  new  part- songs  for  three 
and  four  voices,  new  hymn-tunes  of  an  mrsectarian  nature  for  devotional 
purposes,  an.l   i  few  favoiite  melodies  for  occasi'  nal  us'-,    Price,  $1.00. 

The  two  books  preceding  'Welcome  Chorus"  were: 


THE  HOUR  OF  SINGING. 
THE  E2G.H  SCHOOL  CHOtR. 


By  Emerson  and  Tilden. 


The  great  feeling  of  ion   with  which  the  introduction  of  these  new 

hooks   was   roeeued,  is  ull  sufficient  commendation.     With  different  contents, 

tine  collections  of  one,  two,  three  and  four  part-songs,  they  will  be  found 

exceedim  'y  practicable  and  Useful    books  for  advancsd  scholars,      l'rice  of 

each  book,  $1.00. 

VOCAL  ECHOES.    By  W.  0.  Perkins. 

,,  .:e,tion  of  three  ami  four  part-songs  for  female  voices,  recently  published, 

There  are  thirty  pieces,  of  but  ordinary  difficulty,  and  of  a  completely  satisfac- 

y  nature.  The  music  is  veiy  skilfully  arranged,  is  pleasing,  and  ol  a  Character 

I    -'    suited  for  advanced  classes  in  High  Schools  and  seminaries,  and  ladies' 

singing  Masses,    l'rice,  Sfl.00. 

Other  good  books  for  similar  purposes  are: 

CHOICE  TRIOS.    (Si.oo)    By  W.  S,  Tilden. 
PART-SONGS.    For  Female  Voices.     (75  cents.) 
SCHOOL  SONG  BOOK,    (go  cents.)    By  C.  Everest. 

Splendid  books  in  ladies'  classes  in  Normal  Schools  and  Seminaries. 

LAUREL  WREATH.    By  W.  0.  Perkins. 

Is  another  good  hook  for  High  and  Normal  Schools  and  Seminaries.  It  has  a 
very  thorough  course  of  elementary  instruction,  a  treatise  on  the  cultivation  of 
the  voice,  a  gre:a  variety  of  selected  music,  in  two,  three  and  four  parts,  for 
female  and  mixed  voices,  besides  anthems,  charts  and  hymn-tunes.     i"rice,  $1. 

GRAMMAR  SCHOOL  CHOIR.    By  W.  S.  Tilden. 

T\iis  is  properly  a  "high"  class-book,  and  is  perhaps  as  well  fitted  for  use  in 
High  School  classes  as  lor  Grammar  Schools.  It  fully  meets  the  difficulty 
sometimes  experienced  in  mixed  classes,  in  providing  music  for  both  sexes,  and 
suited  to  all  ages,  and  can  be  used  as  well  by  the  average  class  as  a  general 
collection  of  school  songs.    Price,  60  cents. 


SONG  ECHO.    By  H.  S.  Perkins. 


Over  one  hundred  thousand  copies  of  this  book  have  been  sold,  aud  as  a  hook 
for  i  Ue  younger  classes  of  Seminaries  and  High  Schools,  will  prove  to  bi  » 
aright  and  genial  collection  of  school  songs,  full  of  interest  and  merit. 


DEEMS'  SOLFEGGIOS.    By  J.  M.  Deems. 


A.J!  elementary  and  progressive  method  for  voice  cultivation  in  the  hiiher 
•tnsscs.  It  :s  in  accordance  with  the  best  Italian  systems,  an  I  contains  original 
exercises  in  solfeggi  and  vocalization.    Pi  ice  7/  c 
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MALE  VOICE  GLEE  BOOK.    By  W.  0.  Perkins. 

This  book  has  a  good  elemer'nry  course,  rind  new  selection  of  gb 
which,  arc  fine  short  four-pare  s>  ngs.    There  are  eighty  or  more  pi 
a  number  of  pieces  of  sacred  music,  in  this  excellent  .xiok,  wtaic 
i  eceived  everywhere  with  great  favor.    Price,  $1.00. 

YOUNG  MEN'S  SINGING  BOOK.    By  Root  and  Mason. 

A  collection  of  music  especially  intended  for  use  in  Colleges  and  Theol 
Seminaries.    It  has  a  practical  course  of  singing  lessons,  a  large  intraoi 
glees  and  part  songs,  besides  anthems.chants,  ind  music  suitable  for devot 
exocise    and o^-.er  similar  occasions.    Price,  $1.50. 

THE  ORPHEON.    By  W.  0.  Perkins  and  A.  R.  Hallett. 

For  Hoys'  Schools  and  Colleges,  with  s  comulete  course  of  instruction, 
great  variety  of  music,  arranged  in  one,  two,  three  and  four  parts,  lor  inal* 
voices.    Price,  $1.00. 

CARMINA  COLLEGENSIA.    By  H.  R.  Waite. 

A  compete  collection  of  the  songs  of  American  Colleges,  with 
from   the   students'  songs  of  the  German  and  English  Universities,  m 
songs  adapted  to  College  singing.    This  is  an  exceeding  fine  colleetioi 
ing  as  it  does  a  host  of  jolly  student  songs,  besides  plenty  of  music  i 
higher  character.    Price,  cloth,  53.00;  embossed  gilt,  $4.00. 

UNIVERSITY  SONGS.    By  H.  R.  Waite. 

A  fine  collection  of  the  son°\s  of  the  older  American  Colleges — TlarvaT'l 
Columbia,  l'rinceton,  Hrown,  Dartmouth,  Williams,  Howdoin,  I 
gers.    It  is   a  tine   book   in  appearance,  somewhat  smaller  tl 
legensi.i,   and  contains  all   of  the   best  and  choicest  Americar  Colli 
l'rice,  cloth,  $2.50;  embossed  gilt,  $3.00. 

STUDENTS'  LIFE  IN  SONG.    By  H.  R.  Waite. 

A  choice  collection  of  the  College   Melodies   of  the  (ierman, 
Amen  'an   Universities,  including  a  complete  directory  of  Am 
Price  SI. 50. 

Books  o!  Reference  ior  Teacher 

CHORUS  CHOIR  INSTRUCTION  BOOK.    By  A.  N.  Johns 

This  new  book  teaches  aB  that  need  be  learned  in  order  t"  nd  l"i 

the  instruction,  training  and  practice  ol  any  singing  .  lass  is  a  c  ompli 
for  teachers,  containing  minute  directions   for  Chorus  Training  and  Cli 
Class  Singing,  with  200  pages  of  all  kinds  of  vocal  music,  sacred  ai 
for  practice.    Price  $1.38. 

PANSERON'S  A  B  C  OF  MUSIC.    By  A.  Panseron. 

Abridged.— Based  on  the  Italian  system,  withspl 
In  vocalization.    Designed  for  school's  ami 

PESTALOZZIAN  MUSIC  TEACHER.  By  Mason  and  Seward. 

A   class   instructor  in   Elementary    Jlns ■•■,  in  ue< 
thod,  to  which  is  added  illustrative  lessons  on  oth 
vali      10  teachers,     I',  ice  i 


Cantatas  for  High  Schools, 

Which  will  give  increased  interest  to  singing  less  ins,  and 
exhibitions. 

CULPRIT  FAY.    Ensign 

IMCXIC  (Thi*».  

DRESS    REHEARSAL.    Dithl 

FLOWER  QUEEN.    Root .«» 


All  the  above  books  a-e  for  sale  by  the  prncipal  music  dealers.     Any  book  mailed,  post-paid,  lor  retail  price. 


OLIVER  DITSON  &  COMPANY,  Boston 
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